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V krasnych kulisach Cisatské konirny Prazského
hradu jsme pro vés otevieli vystavu svézi tvorby
zadinajicich sklafti a designového skla nejslavnéj-
$ich evropskych tvtrcil. Prozijte konfrontaci ¢tyti
stoleti starého prostoru s novodobym vytvarnym
uménim, seznamte se s pracemi nejmladsi sklai-
ské generace — Cerstvych absolventt z celého své-
ta, ktetf soutézi v tfetim ro¢niku Ceny Stanislava
Libenského. Zvlastnosti letosni expozice je ¢ast
zaméfend na aktudlni fenomén designu vSedno-
denné uzivanych predmétti. Osobité napojové
soubory, vazy ¢i misy vzniklé v ateliérech téch
nejzvucnéjsich jmen pfipominaji, ze vSedni Zivot
muze byt zajimavy i krasny!

Praha se opét stava srdcem sklafstvi, mistem, kde
se setkavaji tradice jednotlivych zemi a vznika
umeélecka, inspirativni atmosféra novych kvalit.
Vidime, jak se ze spole¢né snahy a zdjmu tviirct,
technologty, teoretikl uméni — ale také zédkaznikd
a ,obycejnych lidi", jez nelze opomijet, rodi budou-
cnost ¢eského a svétového sklafstvi. Velice nés tési,
Ze smime byt pii tom.

Dékuji ¢lentim realizaéniho tymu, viem partne-
rlim, soutézicim, navstévnikam vystavy, ale i ¢te-
naftim tohoto katalogu, Ze Vas sklarské uméni

a design nenechava lhostejnym. Pfeji vSem nomi-
novanym uspésny start do uméleckého zivota

a Vam vSem dostatek energie pro uméni.

Marek Vesely, MBA
Pfedseda spravni rady
Prazské galerie ¢eského skla, 0.p.s.

In the beautiful setting of the Imperial Stables

at Prague Castle we open an exhibition of fresh
artworks of glass-making beginners and design
glass of famous European glass makers. Experience
a confrontation of four centuries old space with
modern art; familiarize yourself with the works
of the youngest generation—recent graduates
from around the world participating in the third
year of Stanislav Libensky Award competition.
The particularity of this year's exhibition is a part
focusing on the current design phenomenon of
everyday used objects. Unique beverage sets,
vases and bowls created in the studios of the most
renowned names remind that everyday life can be
interesting and beautiful!

Prague once again becomes the heart of the
glass-making, a place where traditions of
individual countries meet and where an artistic,
inspiring atmosphere of new qualities is being
created. We can see how the future of the Czech
and world glassmaking is being born from the
joint efforts and interests of artists, technologists,
art theorists—but also customers and “ordinary
people” that can not be ignored. We are very
pleased that we may be there.

I thank members of the realization team, all
partners, competitors, visitors to the exhibition,
but also readers of this catalog for not being
indifferent to glass art and design. I wish all the
nominees a successful start to the artistic life and
all of you to have enough energy for art.

Marek Vesely, MBA
Chairman of the Board
of Prague Gallery of Czech Glass






Letos uplynulo jiz devadesat let od narozeni sklaf-
ského umélce a pedagoga Stanislava Libenského
(27. bfezna 1921). Devét let néas déli od jeho smrti
(24. inora 2002).

Profesor Libensky je jednim z jen nékolika ¢eskych
umeélct, ktefi ve 20. stoleti zazarili na mezinarodni
vytvarné scéné, a jejichZ vyznam pro ni je nezpo-
chybnitelny. Ke svétovosti jim kromé vyjimecénych
predpokladli pro tviiréi praci a pfesvédcivé vysled-
ky pomohl také dlouholety pobyt ve Francii.
Libensky se stal mezinarodné uznavanym umél-
cem piesto, Ze zil a tvotil az do konce osmdesa-
tych let ve své vlasti za tzv. ,zeleznou oponou”.
Znesnadnila mu svobodny a pravidelny kontakt

se svétem, ale nezabranila v pfimém ovliviiovani
mezindrodni sklarské scény.

Od mladi spravedlivé délil talent, ¢as a zajem mezi
vytvarnou a pedagogickou ¢innost. Byl pritkopni-
kem i obhéjcem ateliérové sklarské tvorby, jejim
nezaménitelnym spolutvtircem a charismatickym
propagatorem. Jeho argumentiim pozorné naslou-
chali a davali za pravdu i ti, ktefi by s jinymi jejimi
zastanci polemizovali. Své nazory pfesvédcivé
ilustroval vlastni tvorbou.

This year, ninety years have passed since the birth
of the glass-making artist and teacher Stanislav
Libensky (March 27th, 1921). Nine years separate
us from his death (February 24th, 2002).
Professor Libensky is one of the few Czech artists,
who shined on the international art scene in

the 20th century and whose importance for it is
unquestionable. They became world-known, in
addition to exceptional conditions for creative
work and convincing results, also thanks to

the long stay in France. Libensky became
internationally recognized artist, though he lived
and worked in his homeland behind so-called “Iron
Curtain” until the end of the eighties. It made his
free and regular contact with world difficult, but
did not prevent him from the direct influence of
an international glass-making scene.

From youth, he fairly shared his talent, time

and interest between creative and educational
activities. He was a pioneer and supporter of the
studio glassmaking, its unmistakable co-creator
and charismatic promoter. His arguments were
attentively listened and agreed even by those
who would argue against other supporters.

He convincingly illustrated his views by his

own work.



Kdykoliv si pfipomindme profesora Libenského,
neméli bychom zapomenout ani na jeho zZivot-
ni a uméleckou druzku, socharku a sklarskou
vytvarnici Jaroslavu Brychtovou, jejichZz dlouho-
letad spoluprace byla pro oba vyznamna. Profesor
Libensky o ni v roce 2001 fekl: ,...vzdjemné jsme
se dopliiovali a promysleli celou cestu spolecné
tvorby. Vydrzelo nam to az dodnes, kdy v pod-
staté sochatsky ptistup patii ji, a ten kompozi¢ni
malitsko-kreslifsky zase mné. Spole¢na cesta bud
mé nebo nemd smysl. A ta nase, myslim, Ze ten
smysl méla; ideje, kterych jsme chtéli dosahnout,
se naplnily..."

Pani Jaroslava se po jeho smrti stala strazkyni
jejich spoleéného uméleckého odkazu. Pokracuje
v pofadani vystav, spolupracuje s muzei a gale-
riemi, podili se na ¢innosti Prazské galerie ceské-
ho skla, byla u zrodu Ceny Stanislava Libenského
a stéle se vyjadfuje k aktudlnimu déni na
sklarské scéné.

Profesor Libensky studoval v ¢eském oddé-

leni Odborné sklatské skoly v Novém Boru
(1937/38) a kratce v Zelezném Brodé, potom na
Uméleckoprimyslové skole v Praze u profesora
Jaroslava V. Holecka (1939/44). Na konci druhé
svétové valky pferusena studia zavrsil roku 1950
na Vysoké skole uméleckopriimyslové u profesora
Josefa Kaplického.

Whenever we remember Professor Libensky,

we should not forget about his life and artistic
partner, a sculptor and glassmaking artist Jaroslava
Brychtova, whose long-term collaboration was
important for both of them. Professor Libensky said
about her in 2001: “...we mutually complemented
each other and thought through all the way of joint
creative work. We lasted until today, when in fact,
the sculptural approach belongs to her and the
compositional painting drawing approach is mine.
A common way either does or does not make sense.
And ours, I think, it made sense; the ideas we wished
to achieve, are fulfilled...”

Mrs. Jaroslava, after his death, became a guardian

of their common artistic heritage. She continues

to organize exhibitions, works with museums and
galleries, participates in the activities of the Prague
Gallery of Czech Glass, and was at the birth of
Stanislav Libensky Award and still comments on
current situation on the glassmaking scene.
Professor Libensky studied at the Czech department
of the applied glassmaking school in Novy Bor
(1937/38) and shortly in Zelezny brod, then at the
Academy of Arts, Architecture and Design in Prague
under Professor Jaroslav V. Holecek (1939/44).
Interrupted studies, at the end of the World War II,
were completed at the Academy of Arts, Architecture
and Design under Professor Josef Kaplicky in 1950.




Po valce se vratil do Nového Boru a na Odborné
sklarské skole ve ¢tyriadvaceti letech prevzal odpo-
védnost za vytvarnou orientaci oddéleni malby na
skle (1945/54). Jesté bez Zivotnich a uméleckych
zku$enosti si od zac¢atku vedl znamenité, takze
jeho malované sklo z té doby patti do zlatého
fondu sklatské tvorby 2o0. stoleti. Jako vytvarnik
legendarnich Ateliértit Uméleckého skla prosazoval
novy nazor na sklatskou tvorbu také ve vyrobé.
Kdyz byly za¢atkem padesatych let vytvarné ori-
entované odborné sklatské skoly v Novém Boru

a Kamenickém Senové zrugeny, stal se feditelem
sklatské 8koly v Zelezném Brodé. Tam brzy pocho-
pil, Ze nejnadéjnéjsi technikou pro piisti autor-
skou sklafskou tvorbu bude v Zeleznobrodském
skle a ve skole vyvijena tavena sklenéna plastika.
Nepochybovala o ni ani pani Jaroslava. Spole¢né
ji zacali umélecky zhodnocovat. Jejich prvnim
mezindrodnim dspéchem byl zisk Velké ceny za
sténu s tavenymi sklenénymi kameny se zvifecimi
motivy na Svétové vystavé EXPO 58 v Bruselu.
Profesor Libensky byl v poloviné padesatych let

v Zelezném Brodé u zrodu prvnich tavenych skle-
nénych plastik a vitrazi. Az do zacatku 21. stoleti
mél rozhodujici podil na jejich uméleckém vyvoji.
Svétu predstavil sklo jako plnohodnotny, s tradi¢-
nim kamenem, bronzem, dfevem a pélenou hlinou
srovnatelny sochatsky materidl, ale se svételnymi
optickymi a barevnymi kvalitami, které klasické
sochatské materidly nemaji.

Tavené sklenéné plastiky a vitrdze komornich

i monumentélnich rozmért profesora Libenského
a pani Jaroslavy se staly neodmyslitelnou soucasti
moderni nebo zrekonstruované historické archi-
tektury v Cesku i v zahraniéi, chloubou svéto-
vych vefejnych a soukromych sbirek skla, muzei

a galerii.

After the war, he returned to Novy Bor and took over
responsibility for the art orientation of the glass
painting department at the applied glassmaking
school (1945/54). Even without life and artistic
experiences he succeeded admirably from the start,
so the painted glass of that time belongs to the
golden fund of glass-making art of the 20th century.
As an artist of the legendary Art Glass Studios he
promoted a new view of the glassmaking also in
production.

When artistically focused applied glassmaking
schools in Novy Bor and Kamenicky Senov had been
canceled in the early fifties, he became a director of
the glassmaking school in Zelezny Brod. There he
soon realized that the most promising technology
for the future studio glass creations would be

mold melted glass developing in Zeleznobrodské
sklo glassworks and at the school as well. Even

Mrs. Jaroslava did not doubt about it. Together, they
began to increase artistically its value. Their first
international success was the receiving of Grand
Prize for the wall with melted glass stones with
animal motifs at the EXPO 58 exhibition in Brussels.
Professor Libensky was at the birth of the first mold
melted glass sculptures and stained glass in Zelezny
Brod in the mid-fifties. Until the beginning of the
21st century, he had a decisive share in their artistic
development. He introduced glass to the world

as an adequate sculptural material, comparable

with a traditional stone, bronze, wood and clay,

but having light, optical and color qualities, which
traditional sculptural materials do not have.

Mold melted glass and stained glass of intimate

and monumental dimensions by Professor Libensky
and Mrs. Jaroslava have become an integral part

of modern or renovated historic architecture in

the Czech Republic and abroad, the pride of the
world's public and private collections of glass,
museums and galleries.



Profesor Libensky se prosadil nezpochybnitelny-
mi uméleckymi kvalitami své tvorby, schopnosti
prijimat vnéjsi podnéty, pretvatet je a tviiréim
zptuisobem piehodnocovat, ale také svym optimis-
mem a kouzlem osobnosti. Byl charismatickym
spole¢nikem, prikopnikem sklenéné plastiky

a jejim zastancem, ale také znalcem vytvarné

a vyrobni sklafské problematiky. Postupné dosahl
témét vseho, ¢eho jako Cesky vytvarny umélec
mohl dosdhnout, a to véetné prestiznich umélec-
kych cen v soutézich, titult a ¢estnych doktoratd,
zastoupeni v muzeich a galeriich i soukromych
sbirkach, autorskych vystav a monografii.

Osud mu byl pfes nepfijemnosti, pfed nimiz jej
neochranil, pfiznivé naklonén. Ve druhé poloviné
devadesatych let mu umoznil zavrsit celozivotni
dilo zptisobem vic nez piesvéd¢ivym piesto, Ze jiz
Celil zékeiné chorobé. Navzdory blizici se smrti se
Rub4ési a Otisky andélt umélecky dotykal véénosti
a nezavrsoval jimi jen své Zivotni dilo, ale také sna-
hy nékterych svych méné uspésnych predchtdct
a soucasnikdi.

Na Vysoké skole uméleckopriimyslové v Praze pii-
sobil profesor Libensky od roku 1963, kdy ptevzal
sklarsky ateliér po profesoru Josefu Kaplickém.
Jeho ptichod na $kolu byl vyznamnym mezni-
kem ve vychové budoucich sklafskych vytvarnika
i v ptistupu ke sklu a sklatské tvorbé u nas i ve
svété. Za téméf pétadvacet let vychoval pfes sto
sklarskych umélct, designéri, sochaiti a medai-
lérd, Sperkattt, malift, scénografii a vytvarnych
pedagogti.

Professor Libensky has been recognized for
undisputed creative qualities of his work, the ability
to receive external stimuli, transform and re-value
them creatively, but also for his optimism and charm
of personality. He was a charismatic companion,

a pioneer of mold melted glass sculptures and

their supporter, but also a connoisseur of creative
and production glass-making issue. Gradually, he
achieved almost everything what he as a Czech
artist could, including prestigious art awards in
competitions, degrees and honorary doctorates, the
representation in museums, galleries and private
collections, solo exhibitions and monographs.

Fate was in favor of him, despite the inconveniences
against which he was not protected. In the second
half of the nineties, he was enabled to complete his
life-work in more than convincing fashion, though
he had already faced an insidious disease. Despite
the impending death, he touched eternity artistically
with Shrouds and Impressions of the angels and
these works just did not crown his life-work,

but also the efforts of some of his less successful
predecessors and contemporaries.

Professor Libensky was at the Academy of Arts,
Architecture and Design since 1963, when he took
over the glass studio after Professor Josef Kaplicky.
His arrival at the school was an important milestone
in the educating of future glassmaking artists and
in the approach to glass and glassmaking creation
in our country and abroad. In almost twenty-five
years, he educated over a hundred of glassmaking
artists, designers, sculptors and medalists, jewellers,
painters, scenographers and art educators.




Nepfestal byt aktivnim ucitelem sklart ani kdyz

v pétasedesati letech ze skoly nedobrovolné ode-
Sel. Ziskal cas a klid potfebny pro vznik dalsich
dél a moznost promitnout do nich svou invenci

a moudrost, a také dlouholetym zachazenim se
sklem ziskanou ptedvidavost, a vyuzil ji! Pfednasel
na sklafskych skolach, konferencich a sympoziich
nejcastéji ve Spojenych statech a v Japonsku, délil
se s jejich tcastniky o znalosti, zkusenosti a vize,
takZe na néj, jako na svého uditele a ptitele, vzpo-
minaji zejména sklati, ale také maliti, sochati a his-
torici uméni, kuratofi muzejnich sbirek a galeristé
na celém svété.

Mysleni, tvofeni a zivotni pfibéhy sklatskych
umeélct déle ovliviiuje svym ptikladem, ale také
prostiednictvim Prazskou galerif ¢eského skla
poradané, s jeho jménem spojené mezinarodni
soutéze o ,Cenu Stanislava Libenského". Jaroslava
Brychtova byla u jejtho vzniku a méa nad ni zastitu.
Od roku 2009 ji absolventskymi pracemi obe-
silaji mladi sklafi z celého svéta. Konfrontuji je

s dily sklatskych umélcti: loni s ikonami ¢eského
sklafstvi 20. stoleti na vystavé Sklo.Klasik, letos

s pfednimi evropskymi designéry na vystavé
Glass.Design.

Antonin Langhamer
historik a teoretik skla

He did not cease to be an active teacher of
glassmakers, even though he left the school
involuntarily, when he was sixty-five. It gave him
time and peace needed for the creation of other
works and an opportunity to reflect his invention
and wisdom in them, along with his foresight
acquired by long-term work with glass, and he
made use of it! He lectured at glassmaking schools,
conferences and symposia mostly in the United
States and Japan, shared his knowledge, experience
and visions with participants, therefore he is
remembered as a teacher and friend especially by
glassmakers, but also painters, sculptors and art
historians, curators of museum collections and art
dealers around the world.

Thinking, creating and life stories of glassmaking
artists influence by their example, but also through
an international competition for “Stanislav Libensky
Award”, organized by Prague Gallery of Czech Glass
and associated with his name. Jaroslava Brychtova
was at its inception and has a patronage of it. Since
2009, young glassmakers from around the world
have been sending their graduate works for the
competition. They confront them with the works
of glassmaking artists: last year with icons of Czech
glassmaking of 20" century at the Glass.Classic
exhibition, this year with the leading European
designers at the Glass.Design exhibition.

Antonin Langhamer
glass historian and theoretician



Eliska Stolting
Vladimir Kopecky
Jiti Harcuba

Jiti Setlik

Oldfich Palata
Oldftich Pliva
Marian Karel
Milan Hlaves$

Sloup 3 V — Victory | Column 3 V — Victory

Stanislav Libensky & Jaroslava Brychtova, 1989—2007
sklo tavené ve formé, brousené

mold melted and cut glass, 300 cm

Odborna porota | The jury






Z riznych moznych myslenek, nad kterymi

jsem uvazovala, postupné vykrystalizovala
zakladni idea v ledu uvéznénych ptirodnin.

Ve vysledku jsem tedy zvolila praci, ktera ve své
podstaté napodobuje rtizné formy ledu i s jejich
vlastnostmi (jakymi jsou kfehkost, pevnost,

pohyb, zména tvaroslovi, riznorodost sily hmoty,
praskliny). Chtéla jsem zachytit pomijivy moment,
ktery nelze v pfirodnich podminkach zastavit — 1ze
jej pouze pozorovat. Inspiraci jsem hledala v zimni
pfirodé. Zadani ,V zajeti ledu” jsem posunula do
¢asové posloupnosti, kdy dfevité tvary jiz pomalu
vitézi, a led se stava porazenym véznitelem.
Odchézi nezndmo kam a postupné své zajatce
opousti a udéluje jim svobodu. Zajaté dfevo se
stava opét volnym tak, jak se to kazdym rokem na
jafe opakuje vSude kolem nas.

V zajeti ledu, lehané, spékané sklo kombinované se
drevem, 45x75 cm, 28x60 cm

From the various possible ideas I considered,

a basic idea of natural objects trapped in the ice
has gradually crystallized. As a result, I chose

a work that essentially imitates the various forms
of ice with their properties (such as fragility,
strength, movement, change in morphology,
diversity of material's strength, cracks). I wanted
to capture the fleeting moment that can not be
stopped in natural conditions—it can only be
observed. I was looking for an inspiration in
winter nature. The theme ,In the Captivity of
Ice”, I moved into a time sequence, when wooden
shapes have slowly won and the ice has become
a defeated captor. It goes to an unknown place,
abandons his captives gradually and grants them
freedom. The captured wood becomes free again
as it repeats all around us every spring.

In the Captivity of Ice, slumped, fused glass
combined with wood, 45x75 cm, 28x60 cm

Adéla Némeckové *1984 Ceska republika | Czech Republic
Technicka univerzita v Liberci | Navrhétstvi skla a $perku | Liberec, Ceska republika
Technical University of Liberec | Design of glass and jewellery | Liberec, Czech Republic
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Nebe a Zemé promlouvaji o nutnosti touhy.

dgis

Pouto mezi dvéma lidmi je kiehké, chvili trva,
nez se jeden ke druhému pftiblizi. Nékdy si ¢lovék
musi poposedat k druhému bliz a bliz a vyc¢kavat
jako Maly princ a liska. Bez ¢asu, bez jeho plynuti,
se nikdy nic nestane. Cim vice ¢asu uplyne, tim

~

silnéji si navzdjem ptirosteme k srdci. Blizkost
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neni samozfejma — hodnota spocivéa v odlouceni. Heaven and Earth speaks about the necessity
Bude$ mé milovat na dalku? Bude$ mé milovat of longingness. The bond between two people
z konce svéta? Nepftiblizuj se, pokud to nevis. is fragile, it takes time to reach oneanother.
Nebe ¢eka na Zemi, Zemé ¢eka na Nebe. Sometimes one has to sit closer and closer to
Nebe a Zemé¢, bridlice, stavované a brousené sklo, each other and wait like the Little Prince and
22%32x24 €M the Fox did. Without time, without it passing,

nothing ever happens. The more the time

passes, the stronger we grow into each others
hearts. There's no clarity in closeness—value is
understood with distance. Will you love me from
distance? Will you love me from the edge of the
world? Don't come closer if you don't know that.
Heaven waits Earth, Earth waits Heaven.

Heaven and Earth, slate, fused and grinded glass,
22x32x24 ¢Mm

Andra Jogis *1989 Estonsko | Estonia
Estonian Academy of Arts | Glass department | Tallinn, Estonsko
Estonian Academy of Arts | Glass department | Tallinn, Estonia
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Moje prace vychazi z kruhového ktize, symbolu
svétla. Forma je vybrousenad ze ¢tyt hranolt
optického skla, které jsou sevieny Zluto-oranzovym
sklenénym platem. KiiZ, jenz se objevi mezi
sklenénymi platy, se zda byt staticky, to pro mé
znamena bezpecnost a stabilitu a také urcuje
sttedovy bod. Staticky vnitfni obraz se z rtiznych
uhla pohledu pfeménuje, barvy jsou v pohybu,
tak jako se véci neustéle méni v nés. Projekce
stabilni vnitini varianty je analogii pro zmény

v na$ich zivotech a dobrym piikladem pro teorii,
Ze vSechno je otazkou rtiznych pohledi.

Ohybac svétla, brousené, lepené, rucné lesténé
optické sklo, 11x11x11 cm

—_—

Anett Biliczki *1987 Madarsko | Hungary

My work is based on the circular cross, the symbol
of light. The mold is grinded from four optical
glass prisms, which are clamped by a yellow and
an amber colored glass sheet. The cross appearing
in the engraving of the glass sheets seems to be
static, it means safety and stability for me and
also assigns a point of center. The static inner
picture is transforming from different points of
view, the colors are set in motion as the things
are constantly changing inside us. The projection
of stabile inner variant is an analogy for the
changes in our lives and a good example for the
theory that everything is the question of different
aspects.

Light Bender, grinded, glued, hand polished optical
glass, 11x11x11 cm

Moholy-Nagy University of Art and Design | Budapest, Madarsko
Moholy-Nagy University of Art and Design | Budapest, Hungary
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Pfed sedmi lety jsem se odstéhovala z Némecka,
coz vedlo k tomu, Ze vSechny moje vztahy se staly
virtudlnimi. Objevuji se jako rozmazany video
portrét na Skypu nebo jako pismo Arial v e-mailu.
Jsem redukovana na zlomek sebe sama, kdy

slova jsou nejbliz§im prostfedkem, jak se mizu

k nékomu dostat. V boji o zachovani vztahti by to
jinak nebylo mozné. Tento napad jsem dostala,
kdyz jsem nasla ca. 4000 fotografii mé osoby,
pofizenych mou rodinou béhem hovorti ptes
Skype. Uvédomila jsem si, Ze pouze vidi mj
portrét, fragment. Ja jsem vyuzila schopnosti skla
vypalit do néj tuk, abych vytvofila autoportrét,
ktery vyjadfuje mé vnimani sebe sama v kritickém
vztahu k nasi moderni technologizované
spolecnosti, ktera se zdanlivé stava vice a vice
neschopnou vyporadat se s osobnimi vztahy na
emocionalni i fyzické irovni. Pomoci tohoto
pfibéhu spojeného s dilem doufam, Ze nadnesu
otazky tykajici se technologizace nasi spole¢nosti
a s ni spojeného vzdjemného odcizeni.

Od oka k uchu, télesny tuk a pletovy krém vypdlené
na tabulové sklo, kovové drzdky, elektronické
komponenty, fluorescencni zdrivky, video, zvuk,
rozméry variabilni

Anna Mlasowsky *1984 Némecko | Germany

The Royal Danish Academy of Fine Art | Schools of Architecture, Design and Conservation | Kodan, Dansko
The Royal Danish Academy of Fine Art | Schools of Architecture, Design and Conservation | Copenhagen, Denmark

I have moved away from Germany 7 year ago.
Resulting in all my relationships have become
virtual. I appear as a blurry video portrait in Skype
or as an Arial type face e-mail in a mailbox. I am
reduced to a fragment of myself, where words are
as closest I can get to anyone. In the conflict of
sustaining relationships that would be impossible
otherwise. The idea to this piece came when

I found ca. 4000 images of me taken by my family
during Skype calls. I realized that they only see

a portrait of me, a fragment. I have used the ability
of glass to fire fat onto it, to create a self-portrait,
that expresses my personal self-perception in
critical relationship to our modern technologised
society, which is seemingly becoming more and
more unable to deal with personal relationships
on both an emotional and physical basis. With this
narrative related work I hope to address questions
about the technologisation of our society and the
with it connected estrangement from each other.
From Eye to Ear, natural body fat and skin cream
fired onto sheet glass, metal holders, electronic
components, fluorescent light tubes, video, sound,
dimensions variable

Anna Mlasowsky
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Cilem této prace bylo navrhnout moderni sadu
sklenic, kterd spojuje harmonii dvou materialt —
skla a pocelanu. Sklo a pocelan maji spole¢né
vlastnosti, ale i vyrazné odlisné. Blizké ndm —
uzivatelim v jejich kazdodennich Zivotech,
vzdalené sobé navzijem...

Sada také obsahuje bilé barvené sklo a ¢iré sklo,
které jsou soucésti instalace. Zdmérem bylo ukazat
riizné vlastnosti této sklenéné sady.

Blizko — daleko (sklo a porcelan), foukané sklo
kombinované s porceldnem a pryskyrict,
nejvétsi 32 cm, nejmensi 5,5 cm

Anna Wierdak *1985 Polsko | Poland
Academy of Art and Design | Vratislav, Polsko
Academy of Art and Design | Wroctaw, Poland

The aim of the thesis was to design a modern

set of glasses, combining the harmony of two
materials—glass and porcelain. Glass and porcelain
have common features, as well as significantly
different from each other. Close to us—the users
in their daily lives, distant to each other...

The set also includes a white painted glass and
colorless glass which they are a part of instalation.
The idea was to show the different nature of this
glass set.

Near—Far (glass and porcelain), blown glass
combined with porcelain and resin, largest 32 cm,
smallest 5,5 cm
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If you sit under the ideacatcher, you might get an £
idea what to do next.
Ideacatcher, ready made (colored light bulbs, ==
220 V'light bulb, cage, chair), 30x20x40 cm, y
35%x20x15 CM b y \E“-'
Posadite-li se pod lapa¢ myslenek, mozna vas
napadne, co délat dal.
Lapac myslenek, ready made (barevné zZdrovky,
Zdrovka na 220V, klec, Zidle), 30x20x40 cm,
35%x20%x15 cm

Dan Adlesic¢ *1990 Slovinsko | Slovenia
Academy of Fine Arts and Design | Lublan, Slovinsko
Academy of Fine Arts and Design | Ljubljana, Slovenia
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Umeéni zahrnuje tfi véci — materidl, objem

a prostor. Ja kombinuji sklo, plastiku a svétlo,
abych ziskal tvary a ndpady. PouZil jsem lomené
monochromatické svétlo z jistého zdroje na pét
pohybujicich se disk ze skla. To vytvari znaky

a symboly, které poskytuji divakovi novy zptisob
nahlizeni na brousené sklo. Sklo nabizi divakovi
moznost zachytit okamzik v myslence, ktera

jiz ve skute¢nosti neni. Koupil jsem nadherné,
trochu brousené sklenéné nadoby z blesich trhii
v Ceské republice a promitdm jejich vzory pomoci
starého projektoru — meotaru. Série fazet na
povrchu naddob umociiuje silu odrazu skla. Kdyz
jsou nasvicené, vytvareji hranoly. Disky a okolni
prostory jsou vymezeny pohybem a svétlem. Jde

o pfechod, cestu jako kdyZ slunce ozatuje valici se
vlnu. Znaky a symboly z hranold a jejich vymezeni
jsou jako ta vlna a divak je mtize vidét, jak si preje.
Novy zptisob nahlizeni na ¢eské brouseni, svételnd
projekce, rozméry variabilni

David Yule *1983 Australie | Australia

Art involves three things—material, volume and
space. For me this is glass, sculpture and light
that I combine to get shapes and ideas. I used
diffracted monochromatic light from a coherent
source onto five moving discs of glass. This creates
signs and symbols that give the viewer a new way
of seeing cut glass. Glass offers the viewer the
opportunity to catch a moment in thought which
in reality is not still. I bought beautiful, little cut
glass dishes from second hand markets in the
Czech Republic and project their pattern using
an old overhead projector, a meoptar. The series
of facets on the surface of the dishes enhance the
reflecting power of glass and when under a light
to produce prisms. The discs and the surrounding
spaces are defined by the movement and light.

It is a passage, a journey like the sun on a wave
that rolls to rest. The signs and symbols from the
prisms and their definition are like the wave and
are for the viewer to see as he or she wishes.

A new way of seeing Czech cutting, light projection,
dimensions variable

Vysoka §kola uméleckopriimyslové v Praze | Praha, Ceska republika
Academy of Arts, Architecture and Design in Prague | Prague, Czech Republic
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Moje série dél se nazyva ,Aktivni konstrukce”

a byla inspirovédna centrem Budapesti. Chatrajici
budovy, protipozarni zdi a prazdné pozemky po
sobé nasleduji v ur¢itém rytmu, a tim zptisobuji
kontinudlni kontrast. V prabéhu vytvareni formy
bylo hlavnim cilem zobrazit napéti, zptisobené
témito skute¢nostmi. Moje koncepce a tvary
mych objektt jsou posileny technikou pate de
verre, protoze statickd podoba a naruseny povrch
vyvolavé napéti a odkazuje na pomfijivost. Vytvotila
jsem strukturu sklenénych zrnek, ale volny pohyb
skla ve formé mél za nasledek organicky povrch.
Barevny rozdil mezi platy a tyéemi a jemné
prechody, které lze vidét na jejich spojich, rovnéz
nepfimo poukazuji na zivy material. BEhem
vytvateni mého dila jsem méla na paméti pojmy
jako ,stavba — demolice”, ,umélé — ptirodni"

a ,geometrické — organické”. Pomoci téchto
pojml jsem hledala vnitfni rovnovahu a kratky
okamzik v case.

Aktivni konstrukce (série), pate de verre,
50x16,6x20 cm

Dora Varga *1984 Madarsko | Hungary

My series of work called “Active Construction”
was inspired by the downtown of Budapest.

The dilapidated buildings, firewalls and empty
plots follow each other in a specific rythm, thus
effecting a continuous contrast. In the course

of developing the form the main aspect was

to picture the tension caused by these facts.

My concept and the shapes of my objects are
enhanced by the pate de verre technique, since
the static form and the fractured surface arouses
tension and refers to transiency. I built a structure
of the glass grains, however the free motion of
the glass within the mould resulted in an organic
surface. The color difference between the sheets
and bars, and the fine gradients that can be seen at
their junctions allude to a living material as well.
In the course of creating my work the concepts
to keep in mind were "building—demolition”,
“artificial—natural” and "geometric—organic”,
looking for an inner balance and a brief moment
in time with the help of these concepts.

Active Construction (series), pate de verre,
50%16,6x20 cm
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Moholy-Nagy University of Art and Design | Budapest, Madarsko
Moholy-Nagy University of Art and Design | Budapest, Hungary
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Projektem ,Defekt” bych chtél pfedvést pfeménu
z uzitkovych tvart na plastiky — varovani pred
lidskou neftesti. Pouzil jsme zndmé a dostupné
tvary, abych zvysil uc¢inek toho $prymu. Diky
prithlednosti skla se mi podatilo vlozit jeden
objekt do druhého. Tak poukazuji na vliv
nezodpovédného piti, které zac¢ind jednim
drinkem (skleni¢kou alkoholu). Tvary jsou

elegantni, dokonalé a jednoduché kvtli koncepci.

Defekt, mechanické zpracovdni skla za studena,
standardni velikost ldhve

With the project “Defect” I would like to present
the transformation from utilitarian shapes into
plastics—a warning against a human vice. I have
used shapes familiar and available to the man, in
order to increase the effect of the jest. Thanks to
the transparency of the glass I have managed to
insert one object in another. Thus I show the the
influence of the not responsible drinking, starting
from one drink (a glass of alcoholic drink). The
shapes are neat, exquisite and simple for the sake
of the conception.

Defect, cold working glass,

standard bottle size

Elizar Atanasov Milev *1987 Bulharsko | Bulgaria

National Academy of Arts | Sofie, Bulharsko
National Academy of Arts | Sofia, Bulgaria
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Zena muiZe byt vemi Zenami najednou: je
soucasné princeznou a Popelkou, toto dilo je
inspirovano nekonecénou silou promény
zenskosti, tou silou, kterou ma kazda Zena...
Emilie, inspirovana svétem cirkusu, magii

a détstvim se definuje jako vypravéc. Objekty,
které vytvaii mohou byt radikalni i poetické,
intimn{ i univerzalni. Ale vSechny maji néco
spole¢ného: mezery a skluzy, které provokuji

a zpochybnuji nase vnimadni reality. Jeji
vytvory vznikaji z instinktivnich asociaci, které
si z pohddek proptij¢uji svou ambivalenci.

S nddechem humoru a ironie, nékdy dzkosti, jsou
to objekty reflexe.

Bylo nebylo, pate de verre, sklo tavené ve forme,
10x6x16 cm

Emilie Haman *1983 Francie | France

A woman can be all the women at once: she

is at the same time a princess and cendrillon,
this piece is inspired by the infinite power of
metamorphosis of the femininity, this power
which detains every woman...

Inspired by the universe of the circus, the magic
and the childhood, Emilie defines herself as

a storyteller. The objects which she creates can
be radical or poetic, intimate or universal. But all
have a common point: gaps and slidings which
they provoke, they question our perception of
the reality. Her creations arise from instinctive
associations which borrow from fairy tales their
ambivalence. Tinged with humor and with irony,
sometimes with anxiety, they are objects of
reflection.

Once Upon a Time, pate de verre, cast glass,
10x6x16 cm

Centre Européen de Recherches et de Formation aux Arts Verriers | Vannes-le-Chatel, Francie
Centre Européen de Recherches et de Formation aux Arts Verriers | Vannes-le-Chatel, France
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Béhem své diplomové prace jsem hledala inter-
akci mezi voskem a vodou. K vytvoteni hledané
struktury jsem poutzila liti roztaveného vosku do
vody. Vysledné struktury poslouZily jako zaklad
sklenénych objektt. Je davno znédmo, Ze tyto dva
materialy je mozné spojit. Otazkou je, co se mezi
nimi odehravg, kdyz je smichdme. Konkrétné
teceno: dvé latky mohou ve vzajmené interakci
vytvofit takovou pfirozenou formu, které lidské
ruce ani myslenky nejsou schopny. Hovofim
proto o umeéle vytvorené ptirozené formé. Umélé,
protoze je potfeba odpovidajicich nastrojt a mista,
které pro né vytvoiim. Pfirozené, protoze formy se
pak samy chopi vedenti a vytvoii formu, strukturu,
povrch, ktery je vzdy jiny a mtze zachytit néco
nového.

Umeéla ptirozenost 1., technika ztraceného vosku,
sklo tavené ve formé, 69x53x8 cm

Eszter B&sze *1984 Madarsko | Hungary

During my diplom work, I was searched the
interaction between the wax and water. Wax and
water are needed to create a structure so that the
melted wax is poured to the water. The resulting
structures were used to the glass objects. For
many years it has been known that these two
materials can be connected together. The question
is what happens between them if I combine
them. Specifically, between the two substances,

if they are interacting with each other, what

kind of natural form could they create, what the
human hands and thoughts not able to generate.
Therefore, the artificially created natural form is
what I am talking about. Artificial, because It need
the ideal tools and place, what I make for them.
Natural, because after this, they take over the
management and bring it up the form, structure,
surface, which is always different and could give
something new.

Artifical Naturalness L, lost-wax casting,

69x53x8 cm

University of West Hungary | Institute of Applied Arts | Sopron, Madarsko
University of West Hungary | Institute of Applied Arts | Sopron, Hungary
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Jako umeélec jsem inspirovan svétem pfirody.
Vsechno, co ¢lovék vynalezl, je inspirovano
ptirodou, proto radéji spoléhdm na tento

ptvodni zdroj. Je to pravé predstava néceho

velmi jednoduchého a pfitom tak krasného, co
prebyvéa v mé praci — a co Japonci nazyvaji wabi
sabi. To mi umoznilo vytvofit sklenéné nadoby
bez praktického cile, které neslouzi pro estetické
potéseni, ale jsou symbolem procesu porozuméni;
ptivadi divakovu védomou mysl blizZe k realité jich
samotnych a jejich napojeni na ptirodu. Doufejme,
Ze jim umozni zapomenout na to, Ze jsme
nadfazeny konzumni druh. Pro zlep$eni vazby
mezi lidmi a pfirodou umoznuji divakovi ponotit
se do vlastnfho stavu mysli a rozjimat o okolnim
svété. Porozuméni japonskym miskdm na ¢aj mé
inspirovalo k zahéjeni osobniho poznavani nadob.
Misy Wabi Sabi, technika ztraceného vosku,

pate de verre, lesténo a Stipdno,

kazdd misa 14x14x7 cm

Graeme Henry Thyer *1986 Anglie | England
Edinburgh College of Art | Edinburgh, Skotsko
Edinburgh College of Art | Edinburgh, Scotland

As an artist I am inspired by the natural world,
everything that man has invented, has been
inspired by nature, so I prefer to look to the
original source to be inspired. It is this perception
of something so simple, yet so beautiful which
inhabits my work, the Japanese call this wabi
sabi. This has allowed me to create glass vessels
with no practical goal, as they are not designed
for aesthetical enjoyment, but created to be

a symbol of a process of understanding; bring
the viewer's conscious mind closer to the reality
of themselves, and their connection to nature,
hopefully enabling them to forget the superior
consumerist species we are. To enhance the
connection of humankind and nature, allowing
the viewer to sink into their own state of mind,
contemplating the world around them. The
understanding of the Japanese tea-bowl has
inspired me to start a personal exploration into
a vessel.

The Bowls of Wabi Sabi, lost-wax cast glass,
pate de verre, polished and chipped,

each bowl 14x14x7 cm
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Svou praci jsem se snazila vyjadfit své osobni
zku$enosti s pixelovou grafikou, kterd na mé

méla zdsadni vliv. To je dtivod, pro¢ jsem si
vybrala jednu z nejzndmnéjsich videoher mého
détstvi — Pac-mana. Pfedstavuje meznik v historii
videoher (a také v mém Zivot&). Charakteristické
postavy této hry jsou ztélesnény mymi sklenénymi
objekty, které nas vraci svym technickym
provedenim zpét do svéta pixelovych monitort.
Moje plastiky byly vyrobeny z obycejného
okenniho skla a tato technika ¢ini danou inovaci
velmi individudlni a ukazuje, jak lze sklo pouzit
jinym uméleckym zptisobem. Proto jsem vytvofila
néco, co zachyti atmosféru tohoto raného

a hravého obdobi dynamickym zptisobem, a také
poukéze na vyhody okenniho skla a unikatnost, jak
se na ném lame svétlo.

Pixel Traffic — Ghost, lepené, kyselinou

leptané sklo float, 29,5x28x12,5 cm

Hajnalka Virdg *1985 Madarsko | Hungary

With my work I tried to express my personal
experiences about pixel graphics which had
determinant effects on me. This is the reason
why I chose one of the most famous video games
of my childhood, the Pac-man. It is a landmark
in the video game history (and also in my

life). The characteristic figures of this game are
embodied by my glass objects which brings us
back to the world of pixelated monitors by their
technical solutions. My sculptures were made of
simple window glass, what technique makes the
innovation very individual and shows how the
glass can be used in an other artistic way.

So I created something what recaptures the
flavour of this early and playful period in

a dynamic way and also shows the advantages of
the window glass, how unique is the refraction of
light on it.

Pixel Traffic—Ghost, glued, float glass and acid
etched float glass, 29,5%x28x12,5 cm

Moholy-Nagy University of Art and Design | Budapest, Madarsko
Moholy-Nagy University of Art and Design | Budapest, Hungary
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Pluralita lidské mysli davéa kazdému patfi¢nou
osobnost a vytvaii jedine¢nost kazdé bytosti.
Stejna pluralita, kterd z nas déla stejné, sjednocuje
nés jako druh. Pracuji na tomto paradoxu, na

své vlastni mnohosti; rizné aspekty, jez mé
charakterizuji a zptsobuji, Ze nejsem jind. Tento
projekt, i kdyZ je zaméfen na mne, se nemuze
vyvijet a Zit bez ostatnich. Chtit vyloucit ,toho
druhého”, jeho cestu, jeho volby, jeho vlivy, by
bylo popfenim toho, co mé utvéti, stejné jako

mé blizni. Bez pomoci toho druhého vlastné
nemuZeme existovat, protoZe v nasich pfedstavach
,S€ s nim musime vypofadat” (rodi¢e a tak). Po
cely nas zivot nas nic nemtize odloucit od tohoto
spole¢ného cizince (rodina, $kola, prace). My
v§ichni mame vliv na ostatni; z toho pak plynou
otazky: Jaké stopy zanecham (na ostatnich) a co
mi oni pfinesou? Co mé utvari, jaké jsou to
aspekty? Co znamendm pro svét? V ¢em jsou moje
pocity, mé utrpeni jedine¢né? Jak se pohybovat

v sobé a ve svété? Takze tento projekt slouzi jako
zprava, prvni analytické hodnoceni, realizace mé
plurality. Vylozila jsem karty na stiil a odpoutala
se od nékterych velkych odpovédnosti, které se

do té doby nahromadily. Vztah k druhému je
skutecné ptitomen, protoze stoji na po¢atku mych
otazek, stejné jako ja jsem v ném. Tato plastika je
jakousi vypovédi o mém piistupu jakozto osobnim
zpuisobu prozkouméni jedné z nasich stranek.

That's human mind plurality which gives to each
an appropriate personality and Which makes
unique every being; and it's that same plurality
which makes us identical, federates us as sort.

I'm working on this paradox, my own plural;

the various facets which characterize me and
make that I am not another one. This project,
even though it's focused on me, cannot possibly
develop and live without others. To exclude

the "Other one”, its wanderings, its choices,

its influences, would be the denial of what
establishes me, just like my fellow men. Indeed we
are not without the help of the other one, because
to our conception “we have to deal with him" (the
parents, thus). Then throughout our life, nothing
can subtract us from this common foreigner
(family, school, work). We all have an influence

on the others; Questions settle then: what track

I leave (to the others), and what do they give me?
What is establishing me, which are these facets?
what am I to the world? In what my feelings, my
sufferings are unique? How to move in me and

in the world? So this project acts as report, first
analytical assessment, a realization of my plurality.
I laid cards on the table and release myself

from certain heavy responsibilities accumulated
until then. The relationship to the other one is
really present because he is at the origin of my
questionings, in the same way as I am in his. This
sculpture is a kind of statement of my approach as
a personnal way to explore one of ours facets.

Hélene Le Brishoual-Soro *1985 Francie | France
Centre Européen de Recherches et de Formation aux Arts Verriers | Vannes-le-Chatel, Francie
Centre Européen de Recherches et de Formation aux Arts Verriers | Vannes-le-Chatel, France
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Ceho se opravdu bojite? Je védecky dokazano, ze
rlizné emoce vyvolavaji rizné pachy. Stejné jako
sexudlni vzruseni i strach maé svtij specificky druh
pachu, ktery nelze skryt pfed zkusenym nosem.
Né&s$ mozek uklada pachy hloubé&ji nez obrazy,
takze mohou rychle vyvolat vzpominku...
Koncept série parfémovych lahvicek se zamétuje
na fiktivn{ vling, které maji co do ¢inénfi

s pachem strachu. Grafiku na optickych blocich
nepfedstavuji ikonické symboly nebo postavy,
protoze neni nic désivéjsiho nez realita. Tvate,
které se objevuji v mych objektech, jsou portréty
skuteénych sériovych vraht.

Z cyklu Sériovi vrazi, fezané, lepené a brousené sklo,
13x14x5 CM

Izabella G6ncz *1985 Madarsko | Hungary

What are you really afraid of? A scientifically
proven fact that the different emotions are
generating different odors. As the sexual
excitement, the fear has a kind of smell as well,
what we couldn't hide before a knowledgeable
nose. Our brain stores the smells more deep than
images, so they can quickly recall a memory...

My perfume bottle series concept centered around
a fictitious scent which deals with the smell of
fear. I didn't use iconic symbols or characters

in the optical blocks graphics, since there is no
thing more frightening than reality. The faces that
appear in my objects are real serial killers images.
Serial Killers Series, sawn, glued and grinded glass,
13x14%5 CM

Moholy-Nagy University of Art and Design | Budapest, Madarsko
Moholy-Nagy University of Art and Design | Budapest, Hungary
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Moje plastiky jsou reakci na propojeni mezi
prostfedim budov, svétlem a materialitou. Dilo
miize byt vniméano mnoha zpiisoby, od svételné
sklenéné plastiky, pfes makety nemoznych

a neznamych struktur az po dialog vénujici se
teorii architektury a soucasné sochatské praxi.
Dilo se sklada ze stovek komponentt, které jsou
vytvofeny a zpracovany s vyuzitim procest vyroby
skla. Podobné jako u skuteénych staveb se dilo
vizudlné neustale méni, jelikoz vlastnosti svétla
proménuji vnitini prostor sklenéné plastiky. Na
rozdil od mnoha piikladt z historie architektury
jsou tyto plastiky zdrovenl povrchem, interiérem
a strukturou. Podobné jako v architektute jsou
znamky zpracovani nedilnou soucasti estetickych
forem. V rdmci tohoto hybridniho zkoumani
materiality a teoretickych souvislosti vidime
jednotu mezi teorii architektury, plastikou

a jedine¢nymi vlastnostmi skla.

Kfistalova klenba, sklo stavované ve formé,
57%47x18 cm

Jennifer Ashley King *1981 Austrélie | Australia

Monash University | Caulfield, Australie
Monash University | Caulfield, Australia

My sculptures are a response to the
interconnections between the built environment,
light and materiality. The work can be perceived
in a multiple of ways, ranging from luminous

glass sculptures, to maquettes for impossible and
unknown structures, to a dialogue engaging with
architectural theory and contemporary sculptural
practice. The work is constructed from hundreds
of components which are formed and manipulated
utilising glass fabrication processes. Similar to
large scale structures in the environment, the
work is in a state of visual flux as the qualities

of light alter the glass sculptures from within.
Unlike many historical examples of architecture,
these sculptural works are simultaneously
surface, interior and structure. In a similar way to
architecture, the evidence of process is integral

to the aesthetic of the forms. Within this hybrid
exploration of materiality and theoretical contexts
we see a unity between architectural theory,
sculpture and the unique properties of glass.
Crystal Vault, kiln formed glass, 57x47x18 cm
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Moji hlavni inspiraci byly sasanky, jemné
vybézkovité shluky a pozorovani, jak spolu
navzdjem komunikuji. V pfirodé se vsak sasanky

musi potykat se silnymi proudy a jinymi zivocichy.

Moje dila postradala dynamiku, dokud jsem jim
nedodala geometricky tvar — sklopnou krabicku,
jiz se vzpiraji. Vytvofenim této situace, kdy je
ptirodni, organicka forma seviena a uvéznéna

v krabiéce, doslo k evoluci. Vyrastky se vzboufily
proti uvéznéni a proti rovnym liniim a pravym
thlam krabicky. Moji druhou inspiraci byla
chobotnice a zptisob pohybu jejich chapadel.
Tato dodate¢na vizudlni informace zménila
postoj vytvord. Prirodni forma, misto aby zfistala
uvéznénd a lapena v krabicce, ji zac¢ala zdolavat

a rozbijet.

Evoluce, technika ztraceného vosku,

5 krabic, 15x10x10 cm

Jennifer Savage *1990 Anglie | England
De Montfort University | Leicester, Anglie
De Montfort University | Leicester, England

My main inspiration was sea anemones, the
gentle points together in clusters and viewing
how they interact with each other. However, in
nature the sea anemones have strong currents and
the wildlife to react against, so these pieces were
lacking dynamism until I gave them a geometric
form—a hinged box to react against. By creating
this scenario where the natural, organic form

was being constricted and encapsulated by

the box, there was an evolution. The growths
rebelled against being captured and against the
straight lines and go degree angles of the boxes.
My secondary inspiration was Octopus’ and the
movement contained within their tentacles. This
added visual information changed the attitude of
the pieces, and the natural form instead of being
encapsulated and trapped by the box began to
overpower and damage the box.

Evolution, lost wax casting, 5 boxes, 15x10x10 cm

3 _
4

Q
oo
(qv]
>
qv}
wn
—
L&)
o r—
-
a
]
.




ITOT pIeMYy ASU(IT AB[SIUR)S




Tématem, které jsem si vybral pro svou
bakalafskou praci ,Luxfery trochu jinak”, jsem
chtél zménit pfedstavu o sklenénych tvarnicich —
luxferach jako stavebnim materialu. Pii praci
jsem vychazel z jiz danych klasickych tvart luxfer,
které jsem rtiznymi technikami, hlavné fezdnim
a lepenim, pfetvofil v misy. Tim jsem posunul
vyuziti tohoto materidlu do jiné roviny, stale vsak
uzitné a estetické. Hlavnim cilem mé préace bylo
vytvofit funkéni a hlavné estetické predméty

z tohoto sklenéného prefabrikatu, které budou
ptsobit jako vhodny doplnék do soucasného
moderniho interiéru.

Luxfery trochu jinak, fezané, brousené, lesténé

a lepené sklo, 40x40%x8 cm

The aim of the topic I chose for my bachelor thesis
“Luxfers a Slightly Differently” was to change

the idea of glass blocks—luxfers as a building
material. My work was based on already given
classic shapes of luxfers, which I transformed in
bowls using different techniques, such as cutting
and gluing. I moved the use of this material to
another level this way, but it is still usable and
aesthetic. The main goal of my work was to create
functional and especially aesthetic objects from
this glass component, which will act as a suitable
complement to today's modern interior.

Luxfers a Slightly Differently, sawn, cut, polished
and glued glass, 40x40x8 cm

Jiti Rizicka *1982 Ceska republika | Czech Republic
Technicka univerzita v Liberci | Navrhétstvi skla a $perku | Liberec, Ceska republika
Technical University of Liberec | Design of glass and jewellery | Liberec, Czech Republic
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S obtiznosti tématu, jakym je autoportrét,

jsem se snazil vyrovnat vytvofenim néceho
ponékud neobvyklého. Projekce, které si miizete
prohlédnout v koulich, se lisi od koneénych
zobrazeni. Hned od zacatku, kdyZ jsem si vybral
sklo jako médium pro svou préaci, jsem byl
fascinovan jeho vlastnostmi, pfesto mam casto
pocit, Ze toto médium samo o sobé (zejména ru¢né
tvarované sklo) mnohdy néco postrada. Myslim,
Ze potiebuje néjaky kontrast a pfidani jiného
rozméru. V podstaté vnimam tento autoportrét
jako skute¢nou prezentaci sebe sama. Vystihuje,
kdo jsem jako ¢lovék, moje schopnosti coby sklate.
A co je dulezitéjsi, ukazuje, Ze na vnitini strané
jsou jizvy, Ze ne vse je Cisté a ryzi.

Autoportrét, foukané sklo, projekce,

4 koule v rozmezi 30—40 cm

With tacking such a difficult subject matter it

was my intention to create a self-portrait that was
somewhat a little unusual. What images you can
see on the spheres do differ to the final projected
images. Since starting out using glass as my
chosen medium to work with I've been fascinated
with the qualities is possesses, however I often
feel that the medium just on it's own (especially
hand blown glass) often lacks something, I feel it
needs something to contrast and to add a different
dimension to it. In essence this self portrait is
what I see as a true representation of myself.

It shows who I am as person, my capabilities

as a glassmaker and more importantly it shows
that there are scars on the inside and that not
everything is clean and pure.

Self Portrait, blown glass, projection,

4 spheres between 30—40 cm

Jonathan Smith *1989 Spojené krélovstvi | United Kingdom

University of Sunderland | Sunderland, Anglie
University of Sunderland | Sunderland, England
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Fascinuje mé zékladni potfeba nés vSech vytvatet
vzdjemné vazby a vztahy. Moje prace se zabyva
sloZitosti jejich vysledkdl. Kostni porcelan a sklo
jsou vyrazné a jedine¢né materidly, které maji
spole¢né suroviny. Nesou si na své cesté do
koneéné podoby prvky spole¢né zkusenosti

pti modelaci a v zaru pece. Tyto spole¢né

prvky rezonuji s pfedstavou, zZe i my jako

lidské bytosti sdilime urcité stavebni kameny,
ackoli nas nakonec nase individualni cesty

udini jedineénymi. V dile ,Touha" je kiehké,
ucelené vajicko z kostniho porcelanu obalené
jednoduchou, pevnou sklenénou formou. Je tim
vyjadfeno matefské spojeni; touha, kterd vychazi
z litosti, kdyz se cas krati, a také z ocekavani
narozeni nového zivota.

June Morrison *1977 Skotsko | Scotland
Edinburgh College of Art | Edinburgh, Skotsko
Edinburgh College of Art | Edinburgh, Scotland

I am fascinated by the fundamental need that we
all have to make connections with one another.
My work explores the complexity of the resulting
relationships and the connections that we create.
Bone China and glass are distinct and unique
materials which have raw ingredients in common.
They have elements of common experience in
sculpture, and in the kiln, on their journey to

the finished form. These common elements
resonate with the idea that as human beings, we
too share certain building blocks, although in

the end, our individual journeys make us unique.
In "Longing”—a fragile, complex, bone china

egg is enveloped by a simple, solid glass form.

It expresses the maternal connection; the longing
that stems from the regret when time grows short
and also the anticipation of one yet to be born.
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Zvolenym tématem mé diplomové préce je
Zivelnost a fad. Tusim, Ze kazdy se pod témito
pojmy pfedstavuje néco jiného. Mé inspiruje
hlavné piiroda, vSechny jeji struktury a tvary.

V této praci jsem kladla dtiraz na provazanost

s Zivly, pfedev$im s vodou a jejimi podobami.
StéZejnim prvkem je ale pifedevsim sdéleni
protikladnosti, ale i nutné vzdjemné propojenosti
a zavislosti dvou principti — Zivelnosti (chaosu)

a fadu. Ve své diplomové praci se snazim najit
nova vychodiska pro podobu tavené plastiky

a vyuziti i zpracovani technického skla. Myslim, Ze
oba fenomény, jak tavené tak technické sklo maji
své kvality a také rtizné polohy ptisobeni. Pravé
tyto pro mé zcela rozdilné polohy se snazim najit
a popsat ve své praci. U obou typt skel je pojitkem
inspirace, kterd vychazi z ptirodnich tvarti a je
néjakym zplisobem vazana k Zivlu vody. Vychazela
jsem z tvart a podob pfevazné moftskych zivocicht,
jednobunéénych zivocichtl, meduz a bezobratlych.
Jejich prasvitné schranky sami o sobé pfipominaji
sklo. Pisobi dojmem kiehké krasy a lehkosti.
Mnoho obyvatel hlubokého oceanu zaii jako
neonové néapisy. Na zékladé tohoto podnétu jsem
ve své praci s technickym sklem dospéla k vyuziti
svételného zdroje.

Zivelnost a fad (od Zivelné struktury k ladnosti
ktivky), Liquid Level: stylizovana vodni hladina po
zkapnuti kapky na hladinu, optické sklo tavené ve
formé, brousené, lesténé, 60x70x30 cm

The chosen theme of my thesis is the elemental
wildness and order. I guess everyone imagines
something else under these terms. I was mainly
inspired by nature, all its structures and shapes.
In this work, I emphasized the consistency with
the elements, especially water and its forms. A key
element is an expression of polarity, but also the
need of interconnection and interdependence of
two principles—elemental wildness (chaos) and
order. In my thesis I attempt to find new bases for
the mold melted glass and the use and processing
of technical glass. I think that both phenomena—
mold melted glass and technical glass—have their
qualities and various aspects as well. Just these,
for me various aspects, I try to find and describe
in my work. For both types of glass, the link is

an inspiration which comes from natural shapes
and is somehow associated to the element of
water. I based on the shapes and forms of mostly
marine animals, unicellular animals, jellyfish and
invertebrates. Their translucent shells themselves
resemble the glass. They give the impression of
fragile beauty and lightness. Many residents in

a deep ocean shine like neon signs. Based on this
impulse, I came to the use of a light source in my
work with the technical glass.

Elemental Wildness and Order (From an
Elemental Structure to the Grace of the Curve),
Liquid Level: stylized water-level after a drop hit
the surface, mold melted, cut and polished optical
glass, 60x70x30 cm

Katefina Smolikovéa *1981 Ceska republika | Czech Republic
Vysoka §kola uméleckopriimyslové v Praze | Praha, Ceska republika
Academy of Arts, Architecture and Design in Prague | Prague, Czech Republic
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Ve svém absolventském projektu jsem pracovala se
sklem tavenym ve formé. Pii pouziti této techniky
se moje umélecké vyjadieni stava jasnéjsim, jelikoz
pracuji s hlinou a mohu vymodelovat vnitini
formu dila. Optické vlastnosti skla davaji divakovi
moznost poznat praci ve 3D. Doufam, Ze zaujmu
divédka tim, Ze na dilo lze nazirat z riznych uhla

i zezhora. Moje inspirace k tomuto projektu
vychézi z oceanu a vody, pfeméné z kapaliny na
pevnou latku (led). Sklo jakoZto material ma stejné
vlastnosti. Do svého dila jsem se pokusila pfenést
okouzleni vodou jako zivlem. Chtéla jsem, aby
forma byla ostrg, tak jako led. Vnitfni forma ma
organicky tvar, objekt 1ze otevtit, aby se odleh¢il
vnitni prostor. Jako kontrast k vnéjsi formé, ktera
je geometricka s ostrymi hranami, je vnitini forma
organicka a drsnd, aby do dila vnesla pohyb a Zivot.
Objekt jsem rucné lestila, aby optické kvality skla
odhalily vnitfni formu a mohly sdélit mtj ptibéh
divakovi.

Lene Tangen *1971 Norsko | Norway

The Royal Danish Academy of Fine Art | Schools of Architecture, Design and Conservation | Kodan, Dansko
The Royal Danish Academy of Fine Art | Schools of Architecture, Design and Conservation | Copenhagen, Denmark

In my graduation project I have been working
with cast glass. By using this technique, my
expression as an artist becomes clearer, as I work
with clay and can sculpture the inner form in
the piece. The optical qualities of glass, gives the
viewer possibilities to experience the work 3D.

I hope to catch the interest of the viewer as the
piece can be seen at different angles and looked
down into. My inspiration in this project has been
from the ocean and water, the transformation
from liquid to a solid (ice). Glass as a material
has these same qualities. I have tried to illustrate
my fascination of water as an element with my
graduation piece. I wanted the form to be sharp,
as ice. The inner form is shaped organic, and the
form can be opened to relieve the inner space. As
a contrast to the outer form which is geometric,
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with sharp edges, the inner form is organic and
rough to give movement and life to the piece.

I have polished the piece by hand, so the optical
qualities of the glass can reveal the inner form and

can tell my story to the viewer.
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Ve své praci se zabyvam skandinavskou
jednoduchosti a perskym ornamentem z rtiznych
historickych obdobi. Interakci mezi dvéma
kulturami vykladam a pfenasim do dnesni doby,
abych nechala vzniknout nové jednoté. Vyrostla
jsem v Rakousku, ale moje matka pochéazi ze
Svédska a mtij otec z Irénu. Proto také bylo moje
okoli, ve kterém jsem vyriistala, velmi exotické.
Né&s$ domov byl zafizen velmi minimalistickym
zpusobem, feknéme po skandinavsku, ale

na druhé strané jsme méli spoustu perskych
ornamentdlnich kobercti v kazdém pokoji. Proto
jsem tyto dvé odlisné kultury se svymi vlastnimi
projevy vnimala kviili témto kontrastim jesté
silnéji. Ve své analyze, v souvislosti s volbou
¢tverce jako zakladniho prvku, se zabyvam
dynamickou a statickou povahou tohoto
zakladniho tvaru. V zavislosti na poméru délky

a sitky lze vytvofit rizné formy vyjadfeni. Mazu
ziskat formu, kterd spociva v sobé samé, nebo
ukazuje jednim smérem. Jsem schopna vytvofit
uspotadani prostfednictvim opakovani urcitych
prvka, které 1ze opétovné rozpustit. Soucasné jsem
diky této velmi pevné, systematické struktute
formy vyuzila vlastnosti a kvalit skla k vyjadteni
svych predstav. Stejnym zplisobem jsem pracovala
se starym perskym ornamentem jakozto vychozim
prvkem, ktery jsem nasledné reinterpretovala
svym vlastnim zptisobem. Vyuzila jsem spektrum
od prithledného po neprtthledné, abych byla
schopna predvést, Ze Casto existuje vice uhla
pohledu a pouze zménou polohy lze sestavit $irsi
tvahu. Volba achromatické barvy vedla k potfebé
mit moznost vyuzit Siroké spektrum odstint od
neprtthledného po prithledny. Zaroven jsem se
chtéla drzet skandinavské povahy byt neutralni

a Cisty, jak je to jen mozné. To mi dalo moznost
ovladat formu zvyraznénim nékterych ¢asti nebo
ponechanim jinych v pozadi.

Lisa Alm *1987 Rakousko | Austria

In my work I explore the Scandinavian simplicity
and the Persian ornament in various eras of our
history. This interaction of these two cultures

I interpret and transform into our time, to let

a new unity arise. I grew up in Austria with my
mother from Sweden and my father from Iran.
That made my surrounding during my childhood
very exotic, as well. You could see that our home
was furnished in a very minimalistic way, we can
say Scandinavian, on the other hand we had a lot
of Persian carpets in each room, which are full

of ornaments. So, these two different cultures,
both with their own expressions, were felt

even stronger because of these contrasts. In my
analysis associated with the choice of the square
as a basic element I have dealt with dynamic and
static nature of this basic shape. Depending on
proportions of the length and width, different
forms of expression can be created. I can get

a form that rests in itself or one which shows in
one direction. I am able to create order through
repetition of certain elements which can be
dissolved again. At the same time with this very
tight, systematic structure of form I have utilized
the properties and qualities of glass in order to
express my thoughts. In the same way I worked
with an old persian ornament as a starting point,
which I then reinterpreted in my own way. This
transparent to opaque spectrum I have used to be
able to show that there are often multiple viewing
angles and only by the change of its own position
it can be assembled to a broader consideration. My
achromatic colour selection resulted in the need
of having the possibility to use a wide spectrum of
opaque to transparent character. At the same time
I wanted to stick to the Scandinavian nature being
as neutral and pure as possible. That gave me the
opportunity to control the form highlighting areas
or leaving others in the background.
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The Royal Danish Academy of Fine Art | Schools of Architecture, Design and Conservation | Kodan, Dansko
The Royal Danish Academy of Fine Art | Schools of Architecture, Design and Conservation | Copenhagen, Denmark
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Ziji v misté&, kde citim vanout vitr I live in the place where I feel the wind ad
Vitr mi Septd, Ze nastane zména The wind tells me a change g
Vitr mi pfinasi viini ro¢niho obdobi The wind brings me the smell of season H :.‘
Diky vétru si pfedstavuji mista, kterymi vane The wind makes me imagine the place they pass k9
Vidim obraz vétru ve své mysli I see the view from the wind in my mind _F.. j
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Mai Yamamoto *1985 Japonsko | Japan
Tokyo University of the Arts | Tokio, Japonsko
Tokyo University of the Arts | Tokyo, Japan
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Objekt, ktery pfedstavuji, je soucasti mé
absolventské série sperkil. Jednoducha

stiibrna konstrukce nabizi spoustu moznosti
individualniho pojeti kazdého $perku. Tvarovani
skla nad kahanem je velmi pfesna a ¢asové
naro¢na technika, kterou lze vidét v detailech
tohoto projektu, ale na druhé strané vypada
minimalisticky a jednoduse. Hlavni myslenkou
projektu bylo vytvofit minimalistickou, krasnou
formu z kfehkého sklenéného materialu, kterd je
nézna a originalni v kazdé z variant.

Sperk ,DNA”, sodné sklo tvarované nad kahanem,
stribro, 5x200 cm

Marcin Litwa *1984 Polsko | Poland
Academy of Art and Design | Vratislav, Polsko
Academy of Art and Design | Wroctaw, Poland

The object which I present is one of the elements
from my master diploma jewellery set. Simple,
silver construction giving a lot of possibilieties
to create your own idea for individual jewellery.
Lamp working is very precise and long term
technique which you can see in details of

this project but in the other side is looking
minimalistic and simple. Idea of this project is to
create minimalistic, beautiful form from fragille
glass material which is gentle and original in
individual creations.

“DNA" Jewellery, lamp work, sodium glass,

silver, 5x200 cm
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Cast mé bakalatské prace se zabyvéa poklady

z Kralovstvi hub. Jednd se o zaznamy
vzduchoprazdna kolem organickych tvaroslovi
hub prevedené do skla. Inspirace je tak cerpana

z rozmanitosti pfirody. Konkrétné z nééeho
velice pomijivého, co béZny pozorovatel nejenze
nevnimg, ale za obvyklych podminek ani nevidi.
Struktury jsou zachyceny v ur¢ity moment bud
faze vyvoje, nebo rozkladu plodnice houby.
Nadchla jsem se a povaZzovala za dokonale
estetické organizmy, které mnozi jedinci, ba

i narody, nebo dokonce celé kultury povazuji

za néco zcela odporného, odpudivého a diky
prastarym povéram i ptedstavitelem cehosi zlého.
Nachazela jsem tak poklady tam, kde by to mnohé
jiné ani nenapadlo je hledat. Vystupem jsou
sklenéné tavené plastiky, které mohou plnit funkci
dekora¢nich objekttt do soucasnych prostornych
interiérdl, nebo je 1ze transformovat do uzitnych
objektt — svitidel.

Poklady Kréalovstvi hub, sklo tavené ve formé,
brousené, rozméry riizné

Part of my bachelor thesis deals with the treasures
of Mushroom Kingdom. These are records of
vacuum around the organic morphology of
mushrooms converted into glass. An inspiration
is drawn from the diversity of nature. Specifically,
from something very transient, a common
observer not only does not perceive, but normally
also does not see. The structures are captured

in a moment of either development stage or
decay of the fruiting body. I was excited and
considered it as perfectly aesthetic organisms
that many individuals and even nations, or even
whole cultures regarded as something quite
disgusting, repulsive and because of ancient
superstitions as an example of something evil. So
I found the treasures, where many others would
not think to look. The output are mold melted
glass items, which can act as decorative objects to
contemporary spacious interiors or they can be
transformed into usable objects—lights.
Treasures of Mushroom Kingdom, mold melted,
cut glass, dimensions variable

Marta Havlickova *1985 Ceské republika | Czech Republic
Technicka univerzita v Liberci | Navrhétstvi skla a $perku | Liberec, Ceska republika
Technical University of Liberec | Design of glass and jewellery | Liberec, Czech Republic
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Kazdy z objektov zo série ,Lieky na lieky”
zodpoveda jednému prestylizovanému ludskému
organu. Presnejsie ide o fragmenty organov.
Vyuzivam v nich princip farebného miesania

a ukladania — ,zanasania” farmaceutickymi
tabletkami. Tabletky maju predstavovat postupné
splyvanie s orgdnmi, preto niektoré farebne

splyvaju s ulomkami a niektoré su zas kontrastné.

Lieky na lieky, sklo tvarované nad kahanem,
spékané do forem, 24x13x11 cm, 30x22x26 cm

Each object in the series “Medicines for Medicines”
corresponds to one overstylized human body
organ. More precisely, these are the fragments of
human body organs. I use a principle of mixing
the colors and inlaying with pharmaceutical
tablets. Tablets are to represent a gradual
mergence with organs, therefore some of them

coincide in color with fragments while others are
contrasting.

Medicines for Medicines, lamp work, fusing,
24x13x11 €M, 30x22x26 cM

Martina Paljeskovéd Piskova *1985 Slovenska republika | Slovak Republic
Vysoka $kola vytvarnych umeni v Bratislave | Bratislava, Slovenska republika
Academy of Fine Arts and Design in Bratislava | Bratislava, Slovak Republic
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Kouzelnd krabicka je objekt, ve kterém jsou
uloZeny vSechny nejlepsi okamziky. Kdyz se
na néj podivéte, zda se, Ze z néj jas téchto
okamzikt vyzatuje.

Kouzelna krabicka, brousené, lepené sklo,
15%X50%X50 CM

Matej Colja *1989 Slovinsko | Slovenia
Academy of Fine Arts and Design | Lublan, Slovinsko
Academy of Fine Arts and Design | Ljubljana, Slovenia

Magic box is an object where all the greatest
moments are saved and when you look at it, it
looks like the brightness of those moments is
shining out of it.

Magic box, grinded, bonded glass,

15X50x50 CM
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Narodi se hol¢icka a chlapecek. Pokud hol¢icku
nezabiji, vyroste jako on. Zena Zije a vé¥i, e

je nezavisla. M4 sama sebe ve svych rukou,
premysli zptisobem, jak je tomu naucena, a to

v$e dohromady z ni ¢in{ ,Zenu". VSichni zabiji
hol¢ickuy, ktera je svobodna, nedotcenad, abstraktné
myslici... Ale ona potad véfi, Ze existuje nadéje, ze
je nezavisla... Pak zemfe ,nezéavislad". Pfijme ktidla
jako kazdé4 matka a stane se andélem. ProtoZe tato
bozska bytost s kiidly je ,uplatek za ml¢eni” pro
kazdou Zenu. Nemtzete Zit nezavisle, ale mtZete
tak zemfit, k¥idla jsou bonus. Pfenecha misto
jinym Zendm. U¢ini svou dceru k obrazu svému,
ve chvili, kdy se narodila. Zanecha kopii svétu, ve
kterém nemohla byt sama sebou. Odléta na svych
nezavislych kiidlech. Byla jsem hol¢ic¢ka, vyrostla
jsem v Zenu. Ano, mam ktidla, ale nemohu 1état.
Zeny a barva, technika ztraceného vosku,

43%X30%x22 Ccm

Meral Elgi *1985 Turecko | Turkey

A little baby girl is born, a little baby boy is born.
If the baby girl doesnt get killed, she grows up
like he grows up. The woman lives, believing

she is independent. She has her accumulated in
her hands, she has thoughts in her mind which
is taught and all combine make her “a woman".
All kill the baby girl who is free, not be affected,
knowing the abstract... But she always believes
that there is hope, that she's independent... Then
she dies "“independent”. She take wings like every
mother, becomes an angel. Because, that divine
creature with wings is the “hush money” for every
woman. You can't live independent, but can die
independent, wings are the bonus. She leaves
her place for the other women. She makes her
daughter like her, at the moment she was born.
She leaves a copy to world, where she couldn't
be herself. She flies with her independent wings.
I was a baby girl, I've grown up became a woman.
Yes I have wings but I can't fly.

Women and Color, lost wax, 43x30x22 cm

Anadolu University | Faculty of Fine Arts | Eskisehir, Turecko
Anadolu University | Faculty of Fine Arts | Eskisehir, Turkey
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Pro¢ mame pochybnosti,

kdyz zaslechneme slovo Toaleta,

proc nés nejprve napadne necistota,

pro¢ je vzdy umisténa v néjakém malém prostoru?
Rozhodla jsem se zménit toto vniman{ a uéinit

z Toalety objekt hodny obdivu.

Toaleta, tavené, stavované a nad kahanem
tvarované sklo, 45x50—100 ¢m, 70x50 cm

Patricija Vrbnjak *1981 Slovinsko | Slovenia
Academy of Fine Arts and Design | Lublan, Slovinsko
Academy of Fine Arts and Design | Ljubljana, Slovenia

Why do we have doubts

when we hear the word Toilet,

why we first think of dirt,

why it is always placed in some small spaces?
I decided to change this perception and make
the Toilet as an object of admiration.

Toilet, melt glass, fusing, flame work,
45%50—100 €M, 70X50 CM
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Moje prace je zaméfena na oblasti psychologie,
biologie a filozofie, ale hlavnim tématem je lidsky
udél. Fascinuji mé studie o ¢lovéku, o tom, jak
myslime, jak jedname a jak citime. Chci spise
poukézat na lidské podobnosti, nez rozdily, jejich
univerzalni vlastnosti, které jsou konzistentni
bez ohledu na rasu, kulturu, pohlavi ¢i politické
pozadi. Moje voyeurska studie ¢lovéka jako
organismu mé dovedla k vyuziti intimnich ¢asti
téla ve své praci, abych reflektovala lidskou
pfirozenost, stejné jako filozofickou existenci

v dne$nim svété. Sbérem nové usporadanych

a symbolickych forem jsem doufala, Ze poukazi
na skutecnosti v nasi pomijivosti, které nés

¢inf lidskymi. A tim vytvotim zdznam o lidské
prirozenosti.

Zaznamy lidskosti, ve formé tavené sodno-vdpenaté
sklo, stribro, 45x13x10 cm

My work is focused in the areas of psychology,
biology and philosophy but the key theme of my
work is the human condition, I am fascinated

by the study of the Human, the way we think,
the way we act and the way we feel. I want to
show people for their similarities rather than
their differences, their universally qualities

that are consistent regardless of race, culture,
gender or political background. My voyeuristic
study of the human as an organism has led me
to use intimate body parts within my work to
reflect people’s human nature as well as their
philosophical existence within today's world.

By collecting re-ordering and representing

forms I hoped to reflect on the things in our
impermanence that make us human. And in turn
begin to create a record of Human nature.
Records of Humanity, cast soda-lime glass,

silver, 45x13x10 cm

Robyn Townsend *1989 Spojené kralovstvi | United Kingdom

University of Sunderland | Sunderland, Anglie
University of Sunderland | Sunderland, England
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Horka tekutina tece, je ¢ird, priahlednd, staci se,
staci a postupné tuhne. Ale jak tuhne, stava se
¢im dal kieh¢i. Dokondi sviij vyvoj. Jakmile se tak
stane, ztraci svou neposkvrnénou dusi a je ¢im
dal t&z&i. Cim vice je té2&, tim je stéle k¥eh¢i. Sklo
pada a rozbfiji se. Zni to jako posledni zachvév.
Vydési to ruce, které jej drzi. Vydési to toho,

kdo jej rozbil, je to jako posledni vykiik, kdyz na
¢lovéka padne hluboky zal. Kdyz je sklo rozbité,
ztraci v8echnu svou naivitu, krasu... A ruce, které
jej drzi, zaénou bolet jako zranéného ¢lovéka.
Cam ve ses (Sklo a zvuk), rucné na huti tvarované
sklo, montdz, 155x155%27 cm

Serhat Ozdemir *1987 Turecko | Turkey

Warm liquid is flowing, it's clear, it's transparent,
it's turning, turning and becoming hard. But its
fragility is getting more when it's becoming hard.

It's completing its evolution. When it's happening,

it's losing its pure soul and it's getting heavier.
When it's getting heavier, it's becoming more
fragile. The glass is falling and being broke. It
sounds like a last flutter. It scares the hands which
is holding it. It scares who broke it like a last
scream of when a humanbeing having a heart

break. When glass is broken, it lose all its naivety,
beauty... And it starts hurting the hands which is
holding it like a pained humanbeing.

Cam ve ses (Glass and Sound), hot glass shaping,
assembling, 155x155%27 cm

Anadolu University | Faculty of Fine Arts | Eskisehir, Turecko
Anadolu University | Faculty of Fine Arts | Eskisehir, Turkey
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V priibéhu mého Zivota byly doby, kdy mé
néjaka situace ovlivnila natolik, Ze zptisobila
silnou citovou odezvu. Jsou okamziky, pfi
nichz se ¢as zastavi, a ty mé pak tiz{ na mysli
dny, tydny i roky. Tato prace je sbirkou zazitkd,
pocinaje vzpominkami na détstvi a pokracuje az
k nedavnym udalostem. Tykaji se otazek, jako je

zanedbdavani ditéte, opusténi a domaci problémy.

Ve snaze vyjadfit tyto situace mi kombinace

skla, stfeptl a nalezenych objektt umoznila
promlouvat o tom, co fyzicky existuje, stejné
jako o neviditelnych pocitech. I kdyz tato prace
vznikala na zékladé mych osobnich zkusenostf,
snazila jsem se vytvofit dilo, které sdéluje emoce,
které jsou soucésti lidské zkusenosti.

Véci, které shromazdujeme, sklo tavené ve formé
podrobené tepelnému Soku, nalezené predmeéty,
56x61x74 cmM, 41x91x61 cm

Throughout my life there have been times where
a situation will impact me, causing a strong
emotional response. They are moments that cause
time to stand still and they weigh on my mind for
days weeks or years. This work is a collection of
experiences, beginning with childhood memories,
continuing through more recent events. They
discuss issues such as child neglect, abandonment
and domestic discomfort. In trying to express
these situations, the combination of glass, broken
glass and actual objects allows me to discuss that
which physically exists, as well as that which is
felt but cannot seen. Although these works begin
based on my personal experiences, I attempt to
create pieces that communicate emotions that are
a part of the human experience.

Things We Collect, thermal shocked cast glass,

found objects, 56x61x74 cm, 41x91x61 cm

Shannon Brunskill 1976 Spojené staty americké | United States of America
University of Texas at Arlington | Arlington, Spojené staty americké
University of Texas at Arlington | Arlington, United States of America
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Hlavni inspiraci pro moji bakalafskou praci jsou
vzpominky z détstvi a vypravéni mé babicky, které
se vztahuji k ustfizenym vlastim jejich dcer. Mym
cilem bylo na zékladé¢ tohoto vypravéni vytvofit
upominkové objekty z téchto artefaktd, jez by
evokovaly jistou spojitost s loveckymi trofejemi,
které se zavésuji na zed. Misto vlasti jsem vSak
pouzila opticka vlakna, protoze objekty ocistuji,
zjemnuji a dodavaji lehky nadech poeti¢nosti.

Z téchto vladken jsem vytvotila tfi rizné tcesy,
které jsou umistény na sklenénych podstavcich.
Tyto podstavce v fezu ztvariiuji strukturu dreva

a tvary letokruht, které jsou odrazem casu

i tvarovou evokaci lidské lebky. Forma dfevéného
letokruhu je pfetavena do sklenéné plastiky. Ta
byla vytvotena ze tti voskovych odlitkt. Kazdym
odlivanim se dfevo do jisté miry proménovalo

a ménilo svou strukturu.

Trofeje, sklo tavené ve formé, optickd vldkna,
35x31cm

The main inspiration for my bachelor thesis

is childhood memories and stories of my
grandmother that relate to cut-off hair of her
daughters. My aim was based on this story to
create commemorative objects from these artifacts
that would evoke some connection with hunting
trophies, which are hung on the wall. But instead
of hair I used optical fibers, because they make the
objects cleaner, softer and add a slight touch of
poetics. From these fibers I made three different
hairstyles that are placed on glass stands. These
stands portray in their cut the structure of the
wood and shapes of tree rings that are partly

a reflection of time and a shape evocation of

a human skull. The form of the tree ring is mold
melted glass. It was created from three wax
castings. With each cast the wood transformed to
some extent and changed its structure.

Trophies, mold melted glass, optical fibers, 35x31 cm

Tereza Kurcikova *1987 Ceska republika | Czech Republic

Univerzita Tomase Bati ve Zliné | Zlin, Ceska republika

Tomas Bata University in Zlin | Zlin, Czech Republic
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Diplomova prace byla inspirovana architekturou.
Vyuzila jsem prvkd, kterymi je architektura
tvofena. Objevuje se zde fazeni, skladani

a prekryvani jednotlivych vrstev pies sebe. Chtéla
jsem tim dosahnout prostorovosti, ktera je pro
architekturu vystizna. Razenim sklenénych

desek za sebe vznikly zajimavé prithledy skrze
objekt. Objekty dosahuji prostorovosti pomoci
odrazu okolniho prostfedi. Zakladnim principem
je miiz, kterd vytvaii strukturu a rozklada tim
prostor do rtiznych rovin. Sklenéné desky se
odréazi v nerezové oceli a tim vytvaii strukturu.
Dtilezitym prvkem je linie hran objektt, ktera
vytvéati az graficky princip. Efekt je podpotfen
rtiznymi tloustkami sklenénych desti¢ek. Cistota
¢irych desticek ptisobi lehkym dojmem. Velky vliv
na tuto praci méli minimalisti¢ti umélci.

Objekt Archi o1, sklo fezané vodnim paprskem,
18x15x16 cm

The thesis was inspired by architecture. I used
elements by which the architecture is formed. We
can find here the sorting, folding and overlapping
of layers. I wanted to achieve spatiality which is
typical for the architecture. By sorting of glass
plates one after the other, an interesting views
through the object were created. The objects
achieve spatiality through the reflection of the
surrounding environment. The basic principle is

a grid, which provides a structure and decomposes
the space into various dimensions. Glass plates
reflect in the stainless steel and thus create

a structure. An important element is the line

of edges of objects, which makes almost graphic
principle. The effect is supported by various
thicknesses of glass plates. The cleanness of clear
glass plates gives the impression of lightness.
Minimalist artists had a great influence on

this work.

Archi o1 Object, waterjet glass cutting, 18x15x16 cm

Veronika Kopec¢na *1984 Ceska republika | Czech Republic
Univerzita Jana Evangelisty Purkyné v Usti nad Labem | Usti nad Labem, Ceské republika
Jan Evangelista Purkyné Universtity in Usti nad Labem | Usti nad Labem, Czech Republic
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,Zaseti" a ,Jablko svaru” je instalace skladajici se
ze 108 sklenénych granétli a olejové lampy ve
tvaru zlatého sklenéného jablka. Kazdy granat

je vybaven autentickym zapalnikem a obsahuje
jeden lidsky zub. Jsou uspofadany na podlaze

v 18 hlinénych fadcich, pfipominajicich zorané
pole. V kazdém z fadkd, které smétuji od stfedu
ven, je 6 granatl. Ve stfedu je umisténo malé zlaté
jablko, které také slouzi jako olejova lampa. I kdyz
jsou granaty ve stfedu ¢aste¢né pokryté hlinou,
smérem k obvodu se pozvolna vynoiuji z hliny
stale vic, az jsou zcela odkryté. Navrhl jsem ,Zaset{"
jako otevienou kritiku soucasné zahrani¢ni
politiky Spojenych statt a vSude pronikajiciho
vyuzivani diskriminujiciho nasili k zajisténi svych
vlastnich globalnich ekonomickych cilt. Mij

cil jako umélce je vytvofit vizudlni argument na
podporu vétsinou odmitané myslenky, Ze vsechny
lidské bytosti maji od narozeni stejnou hodnotu.
Mam-li byt explicitni, abych vyjadtil svtij néazor,
nepfedstavuje to pro mé zadny konflikt. Usiluji

o vytvofeni vrstevnatych vytvort, které zvédavého
divaka odméni. Vse, co je potieba k dekédovéani
symbolickych odkazt1 dila, je obsazeno v nazvu

a dile samotném.

Pax Americana, foukané sklo, instalace,

kruh o prumeéru 4 m

“Spartoi” and the "Apple of Discord” is an
installation consisting of 108 glass grenades and
a golden glass apple oil lamp. Each grenade is
equipped with its own authentic firing pin and
contains one human tooth. They are arranged

on the floor in 18 earthen rows reminiscent of

a plowed field. Each has 6 grenades to a row,
radiating out from a center point. At the center
point sits the small golden apple which also
serves as an oil lamp. Although they are partially
covered with earth at the center, as the grenades
move along each row towards the perimeter they
slowly emerge from the soil more and more until
completely uncovered. I designed “Spartoi” as

an open critique of the United States’ current
foreign policy and my countries’ pervasive use

of indiscriminant violence in order to secure its
own global, economic aspirations. My aim as an
Artist is to create a visual argument in support

of the largely dismissed idea of all human beings
having innately equal value. If T have to be explicit
in order to make my point it poses no conflict for
me. I aspire to make layered pieces that reward
the curious viewer. Everything one might need to
un-code the symbolic references behind the work
is in the title and the piece itself.

Pax Americana, blown glass, installation,

circle 4 m in diameter

Wiley F. Jackson *1979 Spojené staty americké | United States of America
Vysoka §kola uméleckopriimyslové v Praze | Praha, Ceska republika
Academy of Arts, Architecture and Design in Prague | Prague, Czech Republic
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Mitchell Gaudet pracuje na torsu
a kombinuje formy z zivého

modelu s volné vytvofenym
detailem v pisku.

Mitchell Gaudet working on
a torso combining molds
from a live model with freely
sculpted detail in the sand.

Liti skla do keramickych forem ve
tvaru ulit v ateliéru v Pilchucku.
Ladling glass into ceramic

shell molds in Pilchuck’s hot
casting shop.

Lité sklo s nakreslenou inkluzi
ve zhotoveném kovovém stojanu
85x30%x45 cm.

Cast glass with drawn inclusion
in fabricated metal stand
85x30%x45 cm.




Pilchuck—Glass & Beyond

Uplynulych dvanact mésict bylo bohatych na
udélosti a pfinosnych, alespon, co se tyce mé
sklarské prace. Po kladné odezvé na mé plastiky
na vystavé New Designers v Londyné v roce 2010
jsem se ptihlasil do soutéZe o cenu Stanislava
Libenského; zpocatku jsem byl ohledné $anci na
uspéch skepticky, vzhledem ke standardu prace
ostatnich umélcti, ovsem pak jsem se s nadSenim
dozvédél, Ze jsem byl zatazen do vystavy a na-
prosto mé prekvapilo, Ze jsem byl vybran do boje
o samotnou Cenu.

Poté se mi dostalo fantastické podpory od po-
fadateldl této Ceny, kterd mi usnadnila cestu do
Spojenych statd a zapsani do kurzu Mitchella
Gaudeta a Ericy Larkinové zaméfeného na techni-
ku liti skla a umélecké kovatstvi na sklarské skole
Pilchuck Glass School. Jelikoz jsem pied tim vét-
$inu dne travil obvykle po kolena v hlinég, vosku,
sadfe a dalsich komponentech mé prace, stalo se,
Ze jsem ponékud ztratil kontakt s $irsi sklarskou
komunitou, z toho dtivodu byla tato moznost
studovat v Pilchucku fantastickym p¥inosem ve
vice smérech. A navic, jestli nékdo véfi, tak jak
naznacuji mnohé aforismy, Zze femeslna zru¢nost
je spojena s Cistotou, zddlo by se, Ze rozhodné
potfebuje veskeré mozné skoleni. Ve v§i vaznosti
vsak ocenuji nejen diilezitost technickych znalosti,
které jsem béhem svého ptisobeni v Pilchucku
ziskal, ale také moznost opustit se svym zdjmem
o sklo a sklafstvi na kratky ¢as akademické a do-
konce i vyrobni prostiedi.

Pilchuck jako takovy a samotny kurz vedeny
Mitchellem a Ericou vytvofil to, co povazuji za
vzacné ale cenné prostredi, ve kterém se experi-
mentovani akceptuje, povzbuzuje a podporuje ze
své podstaty.

The last twelve months have proved to be both
eventful and rewarding, at least in terms of my
work in glass. Following a positive response to

my sculptures at London's New Designers in 2010
I submitted an entry for the Libensky Award;
initially sceptical of my chances for success given
the standard of other artists’ work I was delighted
to learn of my inclusion in the exhibition and
utterly surprised by the selection of The Struggle
for the Award itself.

Since then I have received fantastic support

from the organisers of the Award, facilitating

my travel to the United States and enrolment on
Mitchell Gaudet and Erica Larkin's hot casting

and metalwork course at Pilchuck Glass School. As
much of my day is usually spent knee-deep in clay,
wax, plaster and the other viscera of my practice it
is not uncommon for me to somewhat lose touch
with the wider glass community, therefore this
opportunity to study at Pilchuck was a fantastic
bonus in more ways than one. Also, if one believes
the many aphorisms linking the aptitude of
craftsmen with their cleanliness, it would seem

I am certainly in need of all the instruction I can
get. In all seriousness however, it is not only the
considerable technical knowledge gained during
my time at Pilchuck which I value but also, on
reflection, the opportunity to move my engagement
with glass and glass-making out of an academic and
even a production context for a brief period.
Pilchuck in general and the course led by Mitchell
and Erica in particular created what I consider a rare
yet valuable environment where experimentation
was accepted, encouraged and supported for its
own sake.



Jako student postgradualu a absolvent bakalat-
ského programu se zamétfenim na sklo obvykle
pracuji, jako mnoho jinych zadinajicich sklat,

v prostiedi ovladaném spise empirickym hodnoce-
nim, neZ zasvécenou a konstruktivni kritikou a tak
jsem neuvéfitelné vdéény, ze Libenského cena mi
umoznila, abych na tfi tydny vykrodil za hranice
téchto piistupti a ponofil se do prostfedi atelié-
ru, kde bylo mozné byt v otazkach skla zvidavy

a zkoumavy. Zasadni bylo, Ze umélci, studenti

a ucitelé v Pilchucku zajistili, aby takovy vyzkum
mohl byt co nejvice konstruktivni a efektivni tim,
Ze rozpoznali a podporovali smér, kterym se chtél
¢lovék ubirat a povzbuzovali volné sdileni mysle-
nek a znalosti.

Osobné jsem byl nesmirné stastny, Ze jsem mohl
sledovat plynulost, se kterou Mitchell vyuzival pa-
letu jednoduchych postupt, které kombinoval, aby
dosahl komplexnéjsich, jedine¢nych a zajimavych
vysledk, coz sjednotilo fadu kompozici a pred-
métl pod jeho vyraznou estetiku. Podle mého
nézoru to je presné ten druh ukazek, které stoji za
to sledovat, protoze nam to pfedevsim pfipomina
dtivod, pro¢ tvofime — radost ze svobodné realiza-
ce nasi tvardi vize, at uz je to cokoli.

Tento prvek ,zabavy" vyZaduje pravidelné a casto
nucené opakované seznamovani se s umélcovou
praxi, pokud ma v jejim kone¢ném vysledku ztstat
pocit vitality, zvlasté pak kdyz terminy a uzavér-
ky pro obchodni produkci nebo ve $kole obvykle
udévaji tempo prace nebo zuzuji zaméteni navrha.
Nastésti Mitchell, Erica a jejich asistenti se nasi
ttidé vénovali denné prostfednictvim pravidelnych
ukazek, prednasek a diskusi o jednotlivych cilech
a konkrétnich projektech.

As a current post-graduate student and a veteran
of a BA program in glass I, like so many other
developing glass makers, typically work in an
environment driven by empirical assessment
rather than informed and constructive critique
and thus am incredibly grateful that the Libensky
Award made it possible for me to step beyond
this for three weeks and immerse myself in

a studio environment where it was possible to

be inquisitive and exploratory in glass. Crucially,
the artists, students and tutors at Pilchuck ensure
that such exploration can be as constructive

and efficient as possible by recognizing and
supporting the direction in which one wishes to
work, encouraging the free sharing of ideas and
knowledge.

Personally, I was extremely happy to watch the
fluidity with which Mitchell made use of a palette
of simple processes, combining them to achieve
more complex, unique and interesting results,
which brought together a range of compositions
and subject matter under his distinct aesthetic. To
my mind this is exactly the sort of demonstration
which is worth watching, as it reminds us of the
reason we make our work in the first place—the joy
of freely realizing our creative vision, whatever it
may be.

This element of “fun” requires frequent and often
forceful reintroduction to the artist’s practice if

a sense of vitality is to remain in their output,
especially when deadlines and briefs for business
production or education typically set the pace of
their work or narrow the focus of one's designs.
Fortunately, Mitchell, Erica and their TA's were able
to do this on a daily basis for our class, with regular
demonstrations, lectures and discussions about
individual goals and specific projects.



Rozsifené zaméteni naseho kurzu vyuzitim Eri¢iny
specializace v uméleckém kovarstvi za odborné
asistence Shae Freemanové, byl vynikajici napad,
protoze nam umoznil pfemyslet nejen o interakei
mezi sklem a jinymi materidly — oblast snadno
prehlizend, kdyz se ¢lovék ponoti do vlastnosti
skla — ale poskytnul ndm zéaklady dovednosti, aby-
chom byli schopni vytvofit kompletni dila véetné
tchytek, podstavcil a dalsich prvkd, které vyrobku
dodaly na dokonalosti.

I nad rdamec konkrétniho obsahu mého kurzu
jsem shledal nesmirné osvézujicim sledovat

tolik riznych vyucovacich a pracovnich styla:

od precizniho, promysleného ptistupu Richarda
Whiteleye v ateliéru praci provadénych zastudena,
po exotické hutné zpracované konstrukce z mato-
vaného skla od Nandy Soderbergové. Jako doplnék
k obecné vyuce probihaly ¢asté ukazky od pozva-
nych hostl a moznost sledovat tyto umélce, kteti
pracuji jako zameéstnanci na kampusu, v akci na
huti. JelikoZ osobné nepouzivam techniky zpraco-
vani skla zatepla, jsem si jisty, Ze detaily jejich do-
vednosti mi unikly, ale i pfesto jsem byl nadseny,
Ze jsem mohl vidét nova dila vynofujici se kazdy
veler z pece. Ponofeni se do této atmosféry ma

za nasledek nejen nakazlivé nadSeni pro praci, ale
také presvédcivé ukazuje skuteéné moznosti skla
jako vymluvného, vzrusujictho média.

Toto celkové — a velmi ptijemné — ponofeni se do
skla na skole v Pilchucku nicméné vytvaii zdanlivé
svobodné prostiedi pro praci, pokud se ¢lovék za-
jimé o praktickou vyrobu skla jako zptisobu obzivy
a nabizi rozsahly piistup k materialim a zatizenim
bez starosti o udrzeni naklad a tak dale.

Broadening the scope of the class to include
Erica's specialism of metalworking, with expert
assistance from Shae Freeman, was an excellent
addition as it allowed us to think not only of the
interplay between glass and other materials—an
area easy to overlook when one immerses oneself
in the qualities of glass—but gave us a foundation
in the skills to create complete works with
mountings, bases and other elements to give

a polished feeling to a piece.

Even beyond the specific content of my own
course, I found it to be immensely refreshing
watching so many different teaching and

working styles: from Richard Whiteley's precise,
considered approach in the cold shop to Nanda
Soderberg’s exotic hot constructions of ground
bottle-glass. Complementing the general teaching
were frequent demonstrations from visitors and
chances to watch those artists working as staff on
campus in action around the hot shop—not being
a hot glass worker myself I am sure the subtleties
of their skill were lost on me but I still felt excited
to see fresh pieces appearing each evening from
the lehr. Not only does being immersed in this sort
of atmosphere result in a contagious enthusiasm
for work but also compellingly illustrates the true
range of glass as an expressive, exciting medium.
This complete—and highly enjoyable—immersion
in glass at Pilchuck does, however, create

a deceptively free environment in which to work
if one is interested in the practicalities of making
glass for a living, offering as it does extensive access
to materials and facilities without the worry of
upkeep costs and so on.



Pilchuck vsak vynika v tom, Ze poskytuje misto,
kde se u¢i techniky a svobodné zkouma jejich
potencidl s diirazem ¢isté na jejich koneéné umé-
lecké aplikace. Domnivam se, Ze takové kurzy jako
ten, ktery mi umoznila navstévovat Libenského
cena, hraji diilezitou roli v pomoci rozvijet nas
umeélecky jazyk v ramci skla, takZe kdyz se pak
vratime k nutnosti pracovat v kratkych terminech
a nizkych rozpoctech pro vystavy, prodej a zakéz-
ky, jsme 1épe vybaveni, abychom ¢inili ta nejlepsi
a nejzajimavéjsi rozhodnuti jako sebejisti, kompe-
tentni umeélci ve svém oboru.

Na zavér bych chtél zopakovat svou obrovskou
vdécnost vsem, kteti usiluji o udrzeni Libenského
ceny a studijnich pftilezitosti, které nabizi na
sklarské skole v Pilchucku — dvé instituce, které
délaji obrovsky kus prace, aby povzbudili a pod-
pofili za¢inajici umélce pracujici se sklem. Cena
Libenského povzbuzuje absolventy nejen k vysta-
vovani a rozvijeni své praxe, ale také pifipravuje
rtiznorodou mezinarodni sbirku souc¢asného skla
pro divaky, ktefi jsou nezbytnou soucasti ekosysté-
mu uméni. Cokoli, co lze udélat pro podporu pfisti
generace tvlrctl je k nezaplaceni a ja jen doufam,
Ze tato Cena se bude nadale zabyvat sklafskou
komunitou a §ir$i vefejnosti i v nadchézejicich
letech.

Alan Horsley
Laureét ceny Stanislava Libenského za rok 2010

www.pilchuck.com

However, where Pilchuck excels is in providing

a place to learn techniques and freely explore

their potential with the emphasis firmly on their
ultimate creative application. I feel that courses
such as that which the Libensky Award made it
possible for me to attend perform an important
role in helping us to develop our creative language
within glass so that, when we return to having

to work to tight deadlines and budgets for
exhibitions, sales and commissions we are better
equipped to make the best and most interesting
decisions as confident, competent artists in our
medium.

In conclusion I would like to reiterate my
significant gratitude to all those who work to
maintain the Libensky Award and the study
opportunities it provides at Pilchuck Glass School—
two institutions which are doing tremendous work
to encourage and support emerging artists working
with glass. The Libensky Award not only encourages
graduates to exhibit and develop their practice

but also brings together a diverse international
collection of contemporary glass for the viewing
public who are an essential part in the ecosystem
of art. Anything which can be done to support the
next generation of makers is invaluable and I only
hope that the Award continues to engage with the
glass community and the wider public for many,
many years to come.

Alan Horsley
Recipient of the Stanislav Libensky Award, 2010
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Vystava evropského priimyslového designu na-
zvana Glass.Design doprovazi v Cisatské konirné
Prazského hradu mezinarodni ptehlidku diplomo-
vych praci leto$nich absolventti sklafskych ateliért
vysokych $kol, Cenu Stanislava Libenského. Slavné
sklarny a jejich designéfi se tak na jednom misté
prostiednictvim svych vyrobkd potkavaji s nastu-
pujici generaci.

Soucasné evropské sklo zaujima velmi Sirokou
gkalu produktt. Designové uzitkové a dekorativ-
ni sklo, které je pfedmétem zajmu vystavy Glass.
Design, znamena pouze maly segment sklarské
vyroby, v niz pfevazuje produkce technictéjsi-

ho, a zadrovent méné romantického razeni, jako
napiiklad tabulového skla, sklenénych vldken atd.
Rostouci vyrobni naklady, neporovnatelné s nékla-
dy v konkuren¢nich, méné hospodaisky rozvinu-
tych zemich, promény vkusu zakaznik a mnoha
dalsich dtvodt vedly dokonce v nedavném obdobi
k omezeni nabidky a ¢asto také k uzavieni nékte-
rych evropskych sklaren z oblasti dekorativniho

a uzitkového skla. Pfekvapivé bohata nabidka, kte-
1a se pii vybéru exponatil na vystavu Glass.Design
pfed organizatory otevtela, ovsem svédci o skuted-
nosti, Ze se tradi¢ni vyroba skla méa v Evropé i pies
rlizné obtiZe nadale ¢ile k svétu. Konecna podoba
vystavy dokonce obsahuje jen relativné maly,
subjektivné pojaty vybér z toho, co oblast pri-
myslového designu skla nyni nabizi.
Prezentovana kolekce exponatt vznikala na zakla-
dé osobnich navstév mnohych ze zastoupenych
sklaren, jejich provozii, vzorkoven ¢i showroomt,
obchodt a stankti na mezinarodnich veletrzich.
Predklada pfedméty z aktualnich nabidek jednot-
livych firem s diirazem na nejnovéjsi produkty
bézné dostupné poucenym zdkaznikiim.

European industrial design exhibition called Glass.
Design accompanies at the Imperial Stables the
international exhibition of graduate works of this
year's graduates from glass studios at universities—
Stanislav Libensky Award. So famous glassworks
and their designers can meet the upcoming
generation through their products exhibited at
one place.

Contemporary European glass has a very wide
range of products. Design, utility and decorative
glass that is of interest to the Glass.Design
exhibition represents only a small segment of glass
manufacturing, in which prevails more technical
and less romantic production, such as plate

glass, glass fibers, etc. Rising costs of production
incomparable with costs in competitive, less
economically developed countries, changes in
customers tastes and many other reasons have led
even in the recent period to supply constraints
and often also to the closure of some European
glassworks dealing with decorative and utility glass.
Surprisingly rich offer that opened before the eyes
of organizers during exhibits selection for Glass.
Design exhibition, however, attests to the fact

that the traditional glass production in Europe is,
despite various difficulties, still alive and kicking.
The final version of the exhibition even contains
only a relatively small, subjectively conceived
choice of what the field of industrial glass design
offers these days. The presented collection of
exhibits was created on the basis of personal

visits to many of the glassworks represented,

their operations, showrooms, shops and stands at
international fairs. It presents objects of current
offers of individual companies emphasizing the
latest products commonly available to informed
customers.



Nesleduje tvorbu unikatt ani ateliérového ma-
losériového designu, ale soustteduje se na sklo
vznikajici pfimo pod vyznamnymi znackami,

které patii ke svétové nejlepsim a nejzndméjsim.
Klade dtiraz na adresnou kooperaci primyslovych
firem s profesiondlnimi designéry, at uz jsou jejich
stalymi nebo piilezitostnymi spolupracovniky.
Nechybéji mezi nimi designéfi slavnych jmen
jako Alfredo Haberli, Arik Levy, Jasper Morrison,
Philippe Starck, Marcel Wanders a dalsi.

Zakladni koncepci vystavy byla ambice zviditelnit
spojeni dobfe znéjicich znacek vyrobcli se jmény
vytvarnikdi. Bez vzajemného porozuméni osobnos-
ti kolem skla, at uz jsou majiteli firem, technology,
sklari, manazery ¢i obchodniky — a samoziejmé
téz designéry — by nevzniklo nic z toho, co vystava
Glass.Design ukazuje. Konkrétné krasné predmeéty
uréené ke stolovani a ke zdobeni interiéru vytvore-
né s ohledem na moderni Zivotni styl. Pfedméty
rtiznych poloh: od vaznych, iéelné jednoduchych
az po lehce nekonven¢ni, nebo dokonce zdbavné.
Rada vystavenych pfedmétt vznikla v oblastech

s vy$si koncentraci sklatskych podnika, ktera
prese vSechnu proménlivost danou historicky-

mi podminkami dava nahlédnout do minulosti

a soucasnosti evropského sklafského uméni. Na
italském Muranu, ve francouzském Lotrinsku, v se-
vernich Cechach, ve §védském Glasriketu, na jihu
Finska a na dal$ich mistech na navstévniky dychne
jedine¢na atmosféra sklatskych huti a zuslechtova-
cich provozil. Vystava Glass.Design zve k cestovani
za kouzlem soucasného skla. Chce upozornit na
to, co v soucasnosti v Evropé vznika, v nejlepsim
ptipadné miize inspirovat naro¢né, stylové vyhra-
néné navstévniky k nakuptim. Bez informovanych
zakaznikt s dobrym vkusem totiz nemé evropské
sklo do budoucna nadéji na dspéch.

Milan Hlaves
vedouci kurétor sbirky skla a keramiky
Uméleckoprimyslové museum v Praze

It follows neither the creation of unique pieces nor
small-lot design; it concentrates on the glass being
directly produced by the major brands, which are
among the world's best and most famous. It places
an emphasis on targeted cooperation of industrial
firms with professional designers, whether they are
permanent associates or causal workers. There are
also famous designer names like Alfredo Haberli,
Arik Levy, Jasper Morrison, Philippe Starck, Marcel
Wanders and more.

The basic concept of the exhibition was an ambition
to highlight the connection of good-sounding brands
of producers with names of artists. Without a mutual
understanding of glass related personalities, whether
they are company owners, technologists, glassmakers,
managers and businessman—and also, of course,
designers—any of what the Glass.Design exhibition
presents would not be possible. Particularly beautiful
objects for the table and to decorate the interior
designed with regard to the modern lifestyle. Objects
of different facets: from the serious, purposefully
simple to the slightly unconventional, or even
entertaining.

A number of exhibited objects were created in

areas with higher concentration of glassmaking
companies, which, despite all the variability given

by the historical conditions, provides insight to the
past and present of European glassmaking art. In the
Italian Murano, French Lorraine, northern Bohemia,
Swedish Glasriket, the south of Finland and other
places, the visitors can feel the unique atmosphere
of the glassworks and processing plants. The Glass.
Design exhibition invites to travel for the magic of
contemporary glass. It wants to draw attention to
what has been recently creating in Europe, at best,
possibly inspire the demanding, stylishly outspoken
customers to shopping. Without informed customers
with good taste, the European glass has no hope of
success in the future.

Milan Hlaves
glass and ceramics senior curator
Museum of Decorative Arts in Prague







Baccarat glasswork situated in the town of the
same name in northeast France has a rich history
running from the times of King Louis XV of
France (1764). The historic environment itself, in
which the business still operates, is very inspiring.
The local crystal glass found its prestigious use

at royal court and later in the presidential palace.
In the glasswork, luxury products for demanding
customers have been creating even today. Baccarat
glasswork is renowned not only for the work

of local glassmakers, but also for a permanent

Sklarna Baccarat ve stejnojmenném mésté na interaction with progressive world famous artists. "C—U’
severovychodé Francie mé bohatou historii They are successful not only in continuing the —
tdhnouci se od ¢ast krale Ludvika XV. (1764). glorious past, but also developing it in a peculiar 8
Samotné historické prostiedi, v némz podnik way. They are doing so, among other things, @)
dodnes pracuje, je velmi inspirativni. Tamni through direct response to the products of the 9,
kiistalové sklo nachazelo prestizni uplatnéni past and thus the offered range of products shows aa
na krélovském dvote a pozdéji v prezidentském a rare unity.

paléci. Ve sklarné i v soucasnosti vznikaji luxusni
vyrobky uréené pro nejnaro¢néjsi zakazniky. Na
véhlasu sklarny Baccarat mé velky podil nejen
préce tamnich sklard, ale také stald soucinnost

s progresivnimi vytvarniky svétovych jmen. Tém
se daff nejen navazovat na slavnou minulost, ale
svébytnym zptisobem ji také rozvijet. Déje se

tak mimo jiné prostfednictvim p¥imé reakce na
vyrobky z minulosti, ¢imz nabizeny sortiment
vykazuje vzacnou jednotu.

Baccarat Francie | France
Architecture, Nicolas Triboulot, 2001, 38,5 cm
Dark Side (Black Angel), Philippe Starck, 2005, 14 cm
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Sklarna Moser z Karlovych Varti vzdy hledéla
na kvalitu vyrobkd, na dokonalost suroviny

a preciznost pfi jejim femeslném zpracovani.
Ke slavé firmy v prabéhu vice neZ stopadesatileté
historie vyznamnou mérou piispélo nékolik
generaci sklarskych vytvarnikdl. Mnohé z jimi
navrzenych pfedmétti, pfedevsim napojovych
soubortl, zlistava ve vyrobé i vice nez po stu
letech od jejich prvniho uvedeni na trh. Odtud
smétuji k tém nejvybranéjsim uzivatelim.

K charakteristikdm sklarny nélezi pravidelné

dopliiovéani tradi¢niho sortimentu o nové vyrobky.

Jejich autoti — véetné legendy ceského skla
Reného Roubicka — dbaji v souladu s filozofii
sklarny o to, aby nenarusili kontinuitu vyrazu
firemn{ znacky, ale ¢ini tak bez vyjimky soudobou
a napaditou formou.

Moser Ceska republika | Czech Republic
Andél | Angel, Ji¥i Suhéjek, 2007, 31 cm
Mirage, René Roubicek, 2007, 30 cm

Moser glasswork from Karlovy Vary has

always been careful to the quality of products,
excellence in material and precision during
workmanship. Several generations of glass artists
have significantly contributed to the fame of

the company in the course of its more than

a century and half long history. Many of the
objects designed by them, especially beverage
sets, have remained in production after more
than a hundred years since their first launch.
From here they go towards those most exclusive
users. Regular supplement of traditional range
of products with new products is characteristic
for the glasswork. Their authors—including the
legend of Czech glass René Roubi¢ek—guarantee,
in accordance with the philosophy of the
glasswork, that the continuity of the corporate
brand is not disrupted, but they do so without
exception in contemporary and creative way.







Finsky pramyslovy design skla jiz od 30. let
minulého stoleti, ale zejména v 50.—60. letech
sklizel svétové uznani predevsim prostotou
tvaroslovi a maximalni tcelnosti. Cely svét dodnes
skloniuje jména Alvar Aalto, Tapio Wirkkala,

Kaj Franck, Timo Sarpaneva, Oiva Toikka a dalsi.
Na jihu Finska pracuji dvé sklarny, které nesou
pod znackou litalla tradici finského designu

do 21. stoleti. Jedna se o podniky v Iitalle

a Nuutajarvi, jez maji oba svou neopakovatelnou
atmosféru a vyrobni specifika. Prvni z nich je
vétsi sklarna zamérend na hladké napojové sklo
a doplitky, druha na malosériovou ruéni vyrobu
dekorativnich pfedmétd. Ze sortimentu Iitally je
mozné vybrat si nejen designérské novinky, ale
také ikonicka dila, ktera patiti ke zlatému fondu
svétového designu skla.

Iitalla Finsko | Finland
Korpi Brother, Matti Klenell, 2010, 22 cm
Section — Point, Harri Koskinen, 2009, 27 cm

Finnish industrial glass design has won
recognition in the world particularly for the
simplicity of morphology and maximum
effectiveness since 30s of the last century, but
especially during 50s—60s. The whole world still
knows names like Alvar Aalto, Tapio Wirkkala, Kaj
Franck, Timo Sarpaneva, Oiva Toikka and more.

In the south of Finland there are two glassworks
working, which under the brand Iitalla carry on
the tradition of Finnish design to the 21st century.
These are businesses in Iitalla and Nuutajarvi,
both of which have their own unique atmosphere
and production specifics. The former is a larger
glasswork focused on smooth drinking glass and
accessories, the latter has a small-lot manufacture
for decorative objects. The Iitalla's range of
products provides not only some design novelties,
but also iconic works that belong to the golden
fund of world glass design.







Srdce kazdé ze sklaren v oblasti Glasriket
(Kréalovstvi ktistalu) tepe jinym tempem,
dohromady ale sklddaji neobycejné bohaty obraz
o uméni $védskych sklardl. Dlistojnost a elegance
vyrobkl nejvétsi z nich — v Orreforsu — se
projevuje nejen v raznych skvélych misach

a vazach a dalsich produktech nejriiznéjsich
tvar(, ale téZ v ndpojovych souborech. Z nich se
znacné publicity dockal naptiklad soubor Divine,
ptispévek sklarny ke svatbé svédské korunni
princezny Victorie roku 2010.

Orrefors Svédsko | Sweden
Street, Jan Johansson, 2006, 15 cm
Pond, Ingegerd Rdman, 2003, 22 cm

The heart of each of the glassworks in Glasriket
area (Kingdom of Crystal) beats at a different
pace, but together they make up an unusually
rich image of the art of Swedish glassmakers.
The dignity and elegance of products coming
from the largest one—in Orrefors—is reflected
not only in variety of great bowls and vases
and other products of various shapes, but also
in the beverage sets. Of these, for example, the
set Divine, the glasswork’s contribution to the
wedding of Swedish Crown Princess Victoria in
2010, received considerable publicity.
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Kdo by se domnival, Ze skandindvsky design

je vzdy uméteny a tvarové jednoduchy, toho
soucasna nabidka znacky Kosta Boda presvédci

o opaku. Nouze nenf o tvarové a barevné hyiivé
dekorativni pfedméty, které mnohdy nepostradaji
vtipny ndpad. Nabizena skala pfedmétt saha od
néapojovych soubort pfes misy, vazy, svicny... az
po limitované série sklenénych sochatskych dél.
Znacka Kosta Boda sazi na individudlni tvtiréi
svobodu jednotlivych uméleckych osobnosti. Pod
znackou Kosta Boda se v souc¢asné dobé distribuuji
vyrobky dvou znamych sklaren: v Kosté (zaloZeno
roku 1742) a Aforsu.

Kosta Boda Sveédsko | Sweden

Who would have thought that Scandinavian
design is always moderate and simple in shapes,
the current offer of the Kosta Boda brand convince
them otherwise. There is no shortage of decorative
objects full of colors and shapes, which often do
not lack funny ideas. The offered objects range
from beverage sets, bowls, vases, candlesticks...

to the limited editions of glass sculptural works.
The Kosta Boda brand relies on individual creative
freedom of artists. Under the brand name Kosta
Boda, products of two famous glassworks have
been currently distributed: in Kosta (founded in
1742) and Afors.

Black Elements — House of Mystery, Bertil Vallien, 2009, 18 cm

Mirage, Géran Warff, 2007, 21 cm







Italska sklarna Venini slavi letos devadesat let od
svého zaloZeni. Necini tak pouze vzpominanim,
stadi se podivat do jejtho aktuédlniho katalogu,

v némz jsou stovky vzortl nejen z minulosti, ale
také zhavé novinky. Produkce Venini do zna¢né
miry odpovida tomu, co si pfedstavujeme pod
pojmem benéatské respektive muranské sklo.
Kazdy z vyrobk totiz okamzité zaujme Zivou
barevnosti, bohatosti tvart a neortodoxnim
uplatnénim vytvarné fantazie v kombinaci

s femeslnym mistrovstvim pii zpracovani zhavého
skla na sklarské huti.

Venini Ttalie | Ttaly
Veronese disteso, Alberto Biagetti, 2008, 19 cm

Italian glasswork Venini celebrates ninety years
since its founding this year. But it does so not
only by reminiscing, just look in its current
catalog, in which there are hundreds of designs
not only from the past, but also hot novelties.
Venini production largely corresponds with

what we imagine as the Venetian or Murano
glass. Each product actually immediately attracts
attention with vivid colors, richness of shapes and
unorthodox use of creative fantasy combined with
craft mastery during hot glass processing in the
glasswork.
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Sommersi oro, Laura Dias de Santillana, 1987, max. 34 cm







Severoceskou firmu Ajeto vyhledavaji sklarsti
vytvarnici z celého svéta. Nachéazeji v ni mistry
sklate ptipravené na huti realizovat jejich
nejnaro¢néjsi umélecké predstavy. To je sice
vyznamna Cast aktivit Ajeta, ale zdaleka ne
jedina. Néalezi k nim také potadani rtiznych
akci zaméfenych na propagaci sklarského
femesla. Na ném je zaloZena téz Cerstva fada
vyrobkd, pfipravend ve spolupraci se studenty
sklarského ateliéru na prazské Vysoké skoly
umeéleckoprimyslové. Véfme, ze tento
neortodoxni krok majiteld Ajeta ziska vedle
pozitivniho hodnoceni odborniki i ohlas
zakaznik® a tim komeréni dspéch.

Ajeto  Ceské republika | Czech Republic
Vaza | Vase, Seul-Jee Kim, 2011, 15 cm
Misy | Bowls, Olga Simov4, 2011, 25 cm

The North Bohemian Ajeto company is sought
after by glassmaking artists from around the
world. They have found some glassmaking masters
there, ready to realize their most demanding
artistic visions at the glasswork. This is certainly

a significant part of Ajeto company activities, but
by far not the only one. They also organize various
events aimed at the promotion of glassmaking
craft. Based on it, there is also a fresh product
range, created in collaboration with students of
glass studio at the Academy of Arts, Architecture
and Design in Prague. Let us hope that this
unorthodox step of the Ajeto company owners
will gain, in addition to a positive response

from professionals, also a good feedback from
customers, and thus commercial success.







Spoluprace se zahrani¢nimi umélci byla

v dosavadnim vyvoji ¢eského sklatského

designu velmi ztidkava. Sklarna v Kvétné

v poslednich letech proto pozitivné zaptisobila
rozsifenim stavajici nabidky o vyrobky podle
néavrht hned nékolika vyznamnych designérti
nebo designérskych studii. V pozoruhodné
kolekci se objevily také napojové soubory od
uznavanych domacich vytvarnikd i od posluchaca
a absolventtl oboru design z prazské Vysoké skoly
umeéleckopriimyslové. Vysledkem je svézi kolekce
néapojového skla nesena v soucasném duchu,

ale nepostradajici respekt k minulosti.

Cooperation with foreign artists has been in the
previous development of Czech glass design

very rare. Therefore, glasswork in Kvétna has
positively impressed in recent years by extending
its existing offer of products designed by

several prominent designers or design studios.

In a remarkable collection there were also
beverage sets, both by respected Czech artists
and by students and graduates of Design from
the Academy of Arts, Architecture and Design in
Prague. The result is a fresh collection of drinking
glass having the current spirit, but not lacking the
respect for the past.

Moravské sklarny Kvétnd Ceska republika | Czech Republic

Konus, Studio Olgoj Chorchoj, 2005, max. 25 cm
Mitos, Arik Levy, 2006, max. 20 cm

~(Q
a
+—
S
n
> )
a
—
-
=
9p]
“Q
=
9p]
-
4]
—
=




u3Is9(°Sse[n




Nabidka skupiny firem WWRD se sklada

z luxusnich uzitkovych a dekorativnich pfedmétt
pod tradi¢nimi, mezinarodné uznavanymi
znackami, napiiklad Wedgwood, Royal Doulton,
Waterford a dal$ich. V uplynulych letech pro
Waterford navrhl nejznaméjsi irsky odévni navrhat
John Rocha nékolik fad sklenénych produktd.
Jeho kolekce Black Cut obsahuje nejen pohary,
sklenice a karafy vystavené na vystavé Sklo.Design,
ale také vazy, misy, dézy nebo svicny. Pisobivé
kombinuje pomoci probrusovani ktistalové

a ¢erné sklo do neobvyklé az pikantni podoby.
Nélezi k ptikladim spoluprace nékterych sklaren
s tvlirci z jinych obort, jez muze pfindset nejen
zajimavé vytvarné vysledky, ale znamenat také
silny marketingovy néstroj.

WWRD  Velké Briténie | Great Britain
Black Cut, John Rocha, 2006, max. 26 cm

The offer of group of companies WWRD consists
of luxury, utility and decorative objects under
traditional, internationally recognized brands,
such as Wedgwood, Royal Doulton, Waterford

and more. In the past years, a best-known Irish
clothing designer John Rocha designed several
series of glass products for Waterford. His
collection Black Cut includes not only cups, glasses
and decanters exhibited at the Glass.Design
display, but also vases, bowls, jars and candlesticks.
He impressively combines crystal and black glass
using cut-through technique and creates unusual
almost piquant forms. It is another example of
cooperation of some glassworks with artists active
in other fields. This can bring not only some
interesting creative results, but it also represents

a powerful marketing tool.
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Vicenza nélezi k ndpojovym soubortim

z Atelieru Pelcl, které nedavno osvézily nabidku
automatického skla firmy Crystalex z Nového
Boru o novou kvalitu. Komentate k nékolika
ocenénim z designérskych soutézi svédcily o tom,
Ze se znamému sklafskému vyrobci ve spolupraci
s vyznamnym designérskym studiem podatilo
pomoci az technicistniho pfistupu dosdhnout
vyrazné stylového vyrazu. Katalog Crystalexu

ale obsahuje také napojové soupravy bohaté
dekorované riiznymi technologiemi, mtiZe tedy
zaroven uspokojit zdkazniky s progresivnim

i tradi¢néj$im vkusem.

Crystalex Ceska republika | Czech Republic
Vicenza, Atelier Pelcl, 2005, max. 30 cm

Vicenza belongs to beverage sets by Atelier Pelcl
Studio, which have recently enlivened an offer

of automatic glass by Crystalex company from
Novy Bor with a new quality. Comments to
several design competitions awards have showed
that the well-known glassmaking producer in
collaboration with a major design studio managed
to achieve a significantly stylish expression by
almost technicist approach. But Crystalex catalog
also includes beverage sets richly decorated using
different technologies, so it may satisfy customers

with both a progressive and more traditional taste.

—

Crystalex
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Slovenska sklarna RONA z Lednickych Rovni
nabizi tvarové rtiznorodé napojové sklo. Prevazuje
sice automaticka strojni produkce, ale ta je stale
doplniovéana flexibilné&jsi a exkluzivnéjsi nabidkou
ruéné zhotovovanych vyrobkd. Jak ru¢né, tak
automaticky vyrobené vinné pohary, karafy

a dopliiky vykazuji stfizlivou eleganci s tvarovym
napétim, ale neziidka také vtipné hravé detaily,
které zaujmou, ¢i dokonce pobavi, ackoli soucasné
nepostradaji funkénost.

RONA Sslovensko | Slovakia
Vium, Milos Jankd, 2010, max. 24,3 cm
Perseus, Patrik Illo, 2008, max. 28 cm

Slovak glasswork RONA from Lednické Rovne
offers various shapes of drinking glass. Although
automatic machine production prevails, it has
been constantly supplemented with a flexible
and more exclusive range of hand-made products.
Both hand-made and automatically produced
wineglasses, decanters and accessories show not
only a sober elegance with a shape tension, but
often also wittily playful details that not only
attract or even entertain, but do not lack the
functionality as well.
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Firma Villeroy & Boch, zalozené roku 1748

a sidlici na pomezi némeckych hranic s Francif
a Lucemburskem, zve prostfednictvim svych
vyrobk ke vkusnému prostieni jidelnich stold,
vybaveni kuchyni i koupelen. Tradice, kontinuita
a autenticita jsou zdkladnimi pojmy, o které

se tato znacka opird pti vyrobé, prezentaci

a prodeji. Pfedméty produkované spole¢nosti
Villeroy & Boch umoziiuji pfedevsim tradi¢néji
uvazujicim zdkaznik@im vybavit jejich soukromé
i vefejné interiéry podle vlastnich pfani

a osobniho vkusu.

Villeroy & Boch Némecko | Germany
Modern Grace, Villeroy & Boch AG, 2011, 26,8 cm

Villeroy & Boch company, founded in 1748

and located on the German border with France
and Luxembourg, invites through its products

to stylishly set tables, equipped kitchens and
bathrooms. Tradition, continuity and authenticity
are basic concepts this brand is based on during
processing, presentation and sale. The objects
produced by Villeroy & Boch company enable
mainly more traditional thinking customers to
equip their private and public interiors according
to their own wishes and personal taste.
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Némecka Jena se proslavila sklem specifickych
fyzikalnich a chemickych vlastnosti, které je
mimo jiné vhodné pro vyrobu domécenského
skla. Tzv. varné sklo doslo nejvys$siho zhodnoceni
v designérské praci Wilhelma Wagenfelda.
Podnik Jenaer Glas dodnes vyrabi Wagenfeldiiv
vytvarné nadc¢asovy soubor na ¢aj i vafice na
vajicka z pocatku 30. let. Navazuje na né dalsimi
produkty ur¢enymi k pf¥ipravé, skladovani,
servirovani a stolovani, které se diky tcelnosti

a tvarové jednoduchosti lehce stavaji soucasti
kazdodenniho Zivota.

Jenaer Glas Némecko | Germany
Concept Tea, Heike Philipp Prechtl, 2007, 17,7 cm

German Jena is famous for glass of specific
physical and chemical properties, which is also
suitable for production of household glassware.
So-called boiling glassware has the highest
value in the design work of Wilhelm Wagenfeld.
Jenaer Glas company has still produced
Wagenfeld's artistically timeless tea set and egg
cookers from the early 30s. They are followed by
other products for preparing, storing, serving and
dining, which, due to their efficiency and shape
simplicity, easily become part of everyday life.
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Italska znacka Alessi je proslula mnohotvarnymi
designovymi produkty urenymi pro stolovani.
Pfi jejich vyvoji se klade dtiraz na funkénost, ale
odvahou vyrazu a charakteristickou hravosti az

bujarosti se tyto vyrobky vymykaji bézné nabidce.

Vyzvu ke spolupréci na tvorbé naplné znacky
Alessi pravidelné pfijimaji mnohé navrhatské
osobnosti sou¢asného designu. Zabyvaji se nejen
tvarovanim vyrobka z plastii, oceli, obecnych

a drahych kovti, porcelanu, keramiky, dfeva atd.,
ale v neposledni fadé také ze skla. Cela fada
produktti ze soucasného Sirokého katalogu Alessi
patii ke svétovym designovym bestsellertim.

Alessi Italie | Italy

The Italian brand Alessi is famous for its diverse
design products for dining. In their development,
the emphasis is placed on the functionality, but
due to their bold expression and characteristic
playfulness almost exuberance, these products are
beyond the standard offer. A call for cooperation
in the creation of products for Alessi brand has
been regularly accepted by many renowned names
of current design. They are involved not only in
shaping of products made of plastic, steel, general
and precious metals, porcelain, ceramics, wood,
etc., but also made of glass. Many products from
the current extensive Alessi catalog are the world
design bestsellers.

Bettina, Future Systems — Jan Kaplicky, 2008, max. 13,4 cm




Glass.Design
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Moderni sklarna ve Svétlé nad Sazavou

vznikla statni investici v dobé velkého rozvoje
Ceskoslovenského sklafstvi na pfelomu

60. a 70. let minulého stoleti. Jejim tkolem bylo
v primyslovych podminkach produkovat sériové
dekorativni a uzitkové vyrobky z 24% olovnatého
kristalového skla zuslechténého brousenim.
Dnes jiz soukromd sklarna na tuto tradici
Uspésné navazuje novymi navrhy napojového

a dekorativniho skla realizovanymi pomoci
vyspélych technologii strojni vyroby. Pouziva

pti tom vyhradné speciélni sklo Crystalite, podle
kterého také ziskala své soucasné jméno.

Modern glasswork in Svétla nad Sazavou was
established due to the state investment in

a time of great development of the Czechoslovak
glassmaking industry at the turn of the 60s and
70s of the last century. Its task was to produce
serial decorative and utility products of 24% lead
crystal glass refined with cutting in industrial
environments. Today, already private glasswork
successfully continues this tradition with new
designs of drinking and decorative glass created
using high-tech machine production. When doing
so, they exclusively use a special glass called
Crystalite according to which the company also
got its present name.

Crystalite Bohemia Ceska republika | Czech Republic

Yoko, Martin Fait, 2008, 30,5 cm
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Baccarat

Moser

litalla

Orrefors

Kosta Boda

Venini

Ajeto

Moravské sklarny Kvétna
WWRD

Crystalex

RONA

Villeroy & Boch
Jenaer Glas

Alessi

Crystalite Bohemia

Column 3 V - Victory

CRrYSTALE HERITAGE s.R.0., showroom: U Prasné brany 2, 110 oo Praha 1,
www.crystalheritage.cz

MosER A.s., Kpt. Jarose 46/19, 360 06 Karlovy Vary,
www.moser-glass.com

DESIGNOR s.R.0., V Celnici 4/1031, 110 00 Praha 1,

www.designor.cz

PERLET s.R.0., Karlova 19, 110 0o Praha 1

PERLET S.R.0., Karlova 19, 110 00 Praha 1

PRAGUEKABINET, Rehofova 7, 130 0o Praha 3,
www.praguekabinet.com

AJETO — SKLO PETR NOVOTNY, Arbesova 487, 473 o1 Novy Bor,
www.ajetoglass.com

CRYSTALITE BOHEMIA s.R.0., Zamecka 730, 582 91 Svétla nad Sazavou,
www.crystalite.org

ThomMmAs SPOON PRAGUE s.R.0., Naardenska 668/15, 162 oo Praha 6,
www.thomasspoon.cz

CRYSTALEX A.S., B. Egermanna 634, 473 13 Novy Bor,
www.crystalex.cz, Darovano PGCS | Vincenza set donated to PGCG
RoNA A.s., Schreiberova 365, 020 61 Lednické Rovne,

www.rona.sk

VILLEROY & BocH J&V TABLEWEAR s.R.0., Namésti Republiky 1079/1a,
110 00 Praha 1, www.esklo.cz

LAPES, Bfezova 221, 251 63 VSestary,

www.stolovani.eu, www.esklo.cz

NAUTILUS, NABYTEK A DOPLNKY S.R.0., Vinohradska 190, 130 oo Praha 3,
www.nautil.cz

CRYSTALITE BOHEMIA s.R.0., Zamecka 730, 582 91 Svétla nad Sazavou,
www.crystalite.org

Jaroslava Brychtova

Dékujeme za podporu a spolupraci
Thank you for your support and cooperation
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manzelka prezidenta CR Livia Klausovd,
vytvarnice Jaroslava Brychov,

ministr kultury MUDr. Jiti Besser

a primator hlavniho mésta Prahy

Doc. MUDr. Bohuslav Svoboda, CSc.
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— Stanislav Libensky & Jaroslava Brychtova,
Sloup 3 V - Victory, 1989—2007, detail

Tisk: Vychodoceska tiskarna, s.r.o., Sezemice
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Exhibition design: Pavel Karous
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CS Lyon Praha s.r.o.

Vysocanska 556 | 190 00 9-Prosek
Tel. 272 773 339 | Fax 272 773 332
info@barrisol.cz | www.barrisol.cz




Mlogers

since 1857

VYSTAVA | EXHIBITION
*f‘“" OBRAZY VE SKLE | PAINTINGS IN GLASS
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Pfijméte pozvani na mimoradnou prodejni vystavu uméleckych rytin,
prodejni galerie Na Prikopé 12, Pr.?ha 1 (vystava potrva do 31.10. 2011).

Please accept our invitation to the exceptional sales exhibition of art engravings,
sales gallery Na Prikope 12, Prague 1 (the exhibition lasts till 31st October 2011).

MOSER SALES | PRAHA KARLOVY VARY m
GALLERIES Na Pfikopé 12, tel.: +420-224 211 293 Kpt. JaroSe 46/19, tel.: +420-353 416 136 facebook
Staroméstské namasti 603/15, tel.: +420-221 890 891 | Trzidts 7, tel. +420-353 235 303 www.moser-glass.com




Centrum sklaiského uméni Hut Frantisek v Sazave

Nositel projektu: Nadace Josefa Viewegha Sklaiska hut Frantisek

Operacni program:  CZ.1.06 Integrovany operacni program

Prioritni osa: 6.5 Narodni podpora izemniho rozvoje - Cil Konvergence

Oblast podpory: 6.5.1 Narodni podpora vyuziti potencialu kulturniho dédictvi

Vyzva: 02 Casové uzavfena vyzva pro oblast podpory 5.1c - ndrodni podpora vyuziti potencialniho kulturniho dédictvi

Termin realizace: 2011-2013

’ e g o ; B |
“ Namésti Voskovce a Wericha 434, 285 06 Sézava " -y I
tel.: +420 327 321 809 -

nod‘oce iOSGfO viewegha e-mail: info@cestyskla.cz
sklarska hut frantisek www.cestyskla.cz

Projekt je spolufinancovan z prostiedka Evropské unie Evropského fondu pro regionalni rozvoj

EVROPSKA UNIE /
EVROPSKY FOND PRO REGIONALN{ ROZVOJ N/
SANCE PRO VAS ROZVOJ

OPERACNI

I INTEGROVANY
PROGRAM




DECORATIVE LIGHT DESIGN
CUSTOM MADE CHANDELIERS
CONTEMPORARY DESIGN
DESIGN & MANUFACTURING

www.foibosdesign.com

FOIBOS DESIGN, s.r.0
Bartoskova 1448/26
140 00 Prague 4
Czech republic

+420272 1011 21

FOIBOS

design



LASVIT

Lasvit [las'vit]

- noun

Origin: Czech Republic
Meaning: love and light

- hand crafted finest Czech glass lighting sculptures and glass art installations
- bespoke creations for the world’s finest hotels, palaces, private homes and public spaces

Light — Design — Experience
www.lasvit.com

Kerry Hotel, Shanghai
Designed by Katarina Kudejova Fulinova
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