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Cena Stanislava
Libenského

Od konce padesatych let 20. stoleti patfilo Ceské umélecké sklo k uznavané svétové Spicce.
V posledni dobé vsak ze své byvalé slavy hodné ztratilo a dnes jeho dobré jméno zachranuje
par osamocenych vytvarnikd. Nedavna rozsahla vystava v prazském Manesu, konana pod
nazvem Connections, vyvolala spiSe rozpaky nez nadégji a potvrdila, ze ani v dalSich
evropskych zemich neni v tomto oboru situace lepsi. V atmosféfe sou¢asné hospodarskeé krize
se tento problém jesté prohlubuje. Zanik sklaren s hromadnou vyrobou oslabuje ve svych
dUsledcich zajem o studium na sklafskych Skolach, poloprazdné tfidy Ci ateliéry vyvolavaji
malovérné obavy o budoucnost oboru, striktni ekonomové varovné poukazuiji na vysoké
naklady pfi vyuce neékterych sklarskych obord. Navzdory skepsi i nepfizni doby vSak jedinou
smysluplnou cestu k oziveni sklafské umélecké tvorby mohou nabidnout v podstaté pouze
umeéleckopramyslové a odborné skoly, a to nejen stfedni, ale pfedevsim vysoké. Talent,
fantazie, invence, nesvazanost konvencemi, nezatizenost komerci, otevfenost dnesnimu sveétu,
interdisciplinarni vytvarné citénf - to vSe jsou kvality, které studenti s pomoci pedagogt
v prabehu vysokoskolskych let rozvijeji a pfetavuji v originalni pojeti svych juvenilii. Zavérecné
diplomové prace obvykle pfedstavuji prvni krok do vytvarného Zivota a ¢asto naznacuji
i autorovo budouci umélecké sméfovani. V takové chvili je jisté uziteCna prilezitost k verejné
prezentaci dila a k jeho konfrontaci s obdobné zameéfenou tvorbou studentd jinych skol.
Tuto moznost programové nabizi Cena Stanislava Libenského. Letosni Uvodni ro¢nik nepokryté
napovida, Ze se nejedna o Uzce vybérovou soutéz, ale naopak o otevienou platformu, kde
se stfetavaji nejriznéjsi koncepce autorské sklarské tvorby mladych absolventt ¢eskych
i zahraniCnich vysokych Skol. Zamér celé akce je v prvé fadé motivacni.
Hlavni cenu, udélenou porotou, mize ziskat sice pouze jeden laureat, ale i pro vSechny ostatni
je UCast v tomto prvnim ro¢niku sama o sobé velice cennou zkuSenosti a vyznamnou pobidkou
do budoucna. Véfme, Ze alespon néktefi z nich posunou v pfistich letech hranice sklafského
umeéni na Uroven, ktera bude odpovidat nejen pocatku tfetiho tisicileti, ale také uméleckému
a pedagogickému odkazu Stanislava Libenského, jehoz jméno je pro vSechny zucastnéné
velkou vyzvou i zavazkem.
Oldfich Palata
Kurator vystavy

Podpora nezastupitelnych kulturnich hodnot v divadle, architektufe a vytvarném uméni
a prezentace jejich autord — to je hlavnim smyslem ¢innosti a poslanim umélecké agentury FOIBOS.
V oblasti divadla je to Pfehlidka profesionalnich divadelnich souborti v Praze ,Ceské divadlio®,
v oblasti architektury rozsahlé knizni a vystavni edice ,Slavné vily* a ,Slavné stavby“ a nakonec
v oblasti vytvarného uméni to znamenalo zalozeni Prazské galerie Ceského skla o.p.s.
Jsem rad, Ze takové osobnosti, jako jsou Jaroslava Brychtové, Oldfich Palata a Zdenék
Lhotsky, pfijali roli ¢lend spravni rady a nyni se spole¢né podilime na ojedinélém projektu
budovani nezastupitelné instituce pro uchovani tradice a podporu budoucnosti uziti skla jako
zazracného materiélu pro tvorbu mladych vytvarnikd.
Také se snazime presvedcit spolupofadatele a mecenase o smysluplnosti naseho snazeni.
Snad Uspésng, a proto drzite v rukou tento katalog vydany k pfilezitosti prvniho rocniku Ceny
Stanislava Libenského. Véfim, Ze presvédc¢ime i dalsi, nebot jsme pravé zahajili vyznamny
evropsky kulturni projekt.
Marek Vesely
Prfedseda predstavenstva FOIBOS a.s.



Stanislav Libensky
Award

From the end of 1950s the Czech glass belonged for the next five decade to the world’s top art
glass. But in the last years it has lost much from its former glory and today its good name
is being saved by a few single artists. The recent big exhibition in Manes in Prague, performed
under the name Connections, aroused rather hesitation than hope, thus confirming that the
situation in other European countries is not better, too. In atmosphere of today’s economical
crisis this problem is getting worse. Closedown of glass factories providing mass production
weakens in its result an interest to study at glass schools. Half-empty classrooms or workshops
invoke faithless fears about future and the strict economists warn before high expenses for
training new students in some glass branches. In spite of sceptical thoughts and adverse
times a meaningful way to revive glass art might be offered by high schools and before all
academies of Art, Architecture and Design. Talent, fantasy, invention, convention and
commerce-free mind, interdisciplinary sense for arts, fair-mindedness — these are the qualities
which students with help of their pedagogues develop and recast into original conceptions
of their early works. Graduation theses usually represent the first step into life of art and often
show the author’s future stream. At such a moment, a possibility of a public presentation
is very useful for confrontation with similar works of other students.
And this possibility is offered by Stanislav Libensky Award. This year’s introductory Award will
reveal a wide open platform on which will meet various conceptions of glass work of young
Czech and foreign graduates.
Although the jury can award only one candidate, for all others the participation in the first year
of this Award will be a priceless experience and stimulus for future. Let us believe that at least
a few of the participants will in the next years shift the limits of glass art to a level
corresponding not only to the beginning of the third millennium but also worth an artistic and
pedagogical heritage of Stanislav Libensky whose name should for all of them be a challenge
and commitment.
Oldfich Palata
Curator of the Exhibition

The support of priceless cultural values originating from fine arts, theatre and architecture and
presentation of authors — these are the main activities and mission of the Art agency FOIBOS.
In the field of theatre performances, it is the Festival of professional Theatre Ensembles
in Prague, “The Czech Theatre”, in the field of architecture enormous editions and exhibitions
“The Great Villas” and “The Great Buildings” and finally in the realm of fine arts, it is The
Prague Gallery of the Czech glass.
| am happy that such personalities as Ms. Jaroslava Brychtova, Mr. Oldfich Palata and Mr.
Zdenék Lhotsky accepted the role of members of the Board of Administration and thus we can
share today an exceptional project of building an unsubstitutable institution to preserve a tradition
and to support use of glass in future as a miraculous material for creative works of young artists.
We also strive for persuading cosponsors and benefactors of meaningfulness of our efforts.
Hopefully, we succeeded; and therefore you can hold in your hands this catalogue created
at the occasion of the first year of Stanislav Libensky Award. | firmly believe we will
be successful in convincing other ones because we have just started a significant European
project.
Marek Vesely
Chairman of the Board, FOIBOS a.s.



Stanislav Libensky
(27. bfezna 1921
24. Unora 2002)

Profesor Stanislav Libensky se stal jesté za svého zivota legendou. Jeho pedagogicka
prace a sklarské umeéni, vytvarené témeér pul stoleti v nedilné spolupraci s Jaroslavou
Brychtovou, proménily osobnost Stanislava Libenského v autoritu, které si dodnes vazi
cely odborny svét. Prispél vyraznym osobnim vkladem k formovani vyvoje moderniho
uméleckého skla a mél velky podil na tom, ze tzv. sklenéna plastika patfi

v soucasnosti k nejznameéjsim reprezentantdm Ceského vytvarného umeéni v zahranici.
Stanislav Libensky se narodil v malé obci Sezemice u Mnichova Hradisté v roding
kovare. Vyrazné vytvarné nadani ho vSak zavedl|o na odliSnou zivotni drahu. Jako
student prosel sklarskymi kolami v Boru a v Zelezném Brodé a od r. 1939 pokragoval
ve studiu v ateliéru uzité malby na prazské Umeleckopramyslové skole. Po roce 1945
se postupné na vSechny tyto skoly vratil v rdznych pedagogickych funkcich. V Novém
Boru ucil obory vitrazi a malby na skle (1945-1954), v zeleznobrodské Skole pUsobil
jako feditel (1954-1963) a na Vysoké Skole uméleckoprimyslové v Praze vedl v letech
1963-1987 ateliér skla. Behem ucCitelské prace vychoval Stanislav Libensky stovky
zakUl, a to nejen v domacim prostfedi, ale i v zahranici, zejména v USA, kde
prilezitostné pUsobil na univerzitach v Kentu, Berkeley, Bostonu, Detroitu, na letnich
Skolach v Pilchucku (1982 — 1990) a jinde. Jako respektovany pedagog a vytvarnik
ziskal fadu réiznych cen, napt. Herderovu cenu ve Vidni (1975), titul rytife Radu uménf
a pisemnictvi v Parizi (1989), Bavorskou statni cenu v Mnichove (1967 a 1995), ceny
za celozivotni dilo v Seattlu a v New Yorku, byl nositelem Cestnych zahrani¢nich
doktoratd z univerzit v Londyné (Royal College of Art, 1994), Sunderlandu (The
University of Sunderland, 1999), Providence (Rhode Island School of Design, 2000).
Titul Doctor honoris causa obdrzel v roce 2001 rovnéz na prazské Vysoké skole
uméleckoprtimyslové jako prvni a dosud jediny pedagog v historii této instituce. Casto
vystupoval na svétovych kongresech, prednasel na sklarskych konferencich, pracoval
v rozmanitych zahranicnich porotach a ucastnil se Cetnych sympozii. V severoCeském
regionu stal od roku 1982 u zrodu tradice mezinarodnich sklarskych sympozii

v Novém Boru.

Nejvétsi véhlas v8ak Stanislavu Libenskému prineslo jeho dilo, pfedevsim spolecna
tvorba s manzelkou Jaroslavou Brychtovou. Od uvodniho pracovniho setkani

v r. 1954 se oba soustfedéné vénovali moznostem umeéleckého zhodnoceni
technologie taveného skla. Byli v tomto sméru prakopniky, a to jak po strance
technické, tak umeélecké. Objevili netuSené vytvarné moznosti této technologie,
zejména ve vyuziti vnitiniho svételného jadra a barevnych promeén nestejné silného
skla. Kresby Stanislava Libenského se staly pro oba nejenom inspirativnim
pfedobrazem pro zamysSlené sklenéné objekty, ale zaroven urCovaly pfedpokladané
mefitko. Diky umélecké odvaze Stanislava Libenského se prvni komorni plastiky
postupné promenily v rozmérna dila, ktera v pravém slova smyslu prekvapila svet.



Na svetove vystave EXPO 58 v Bruselu ziskali Grand Prix za objekt s barevnymi
zoomorfnimi kameny, obdiv statisict divakl vyvolaly rovnéz jejich exponaty pfi
svétovych vystavach v Montrealu v r. 1967, v Osace (1970) a na pozdgjsich akcich
tohoto typu. Monumentalni realizace pfispély k velkorysému poijeti jejich autorské
tvorby, ktera byla zastoupena na bezpoctu vystav po celém svété. Jejich dila
obohatila jako svébytny obor vytvarnou kulturu nasi doby a jsou zastoupena
sbirkach.

Velice brzy zacala rovnéz spoluprace Stanislava Libenského a Jaroslavy Brychtové

s architekty. Svymi vysledky prokazali, ze pfi citlivéem uméleckém zpracovani souzni
tavené sklo plsobivé s atmosférou jak historické, tak i sou¢asné architektury. Z mnoha
prikladl Ize uvést v tomto ohledu alespon dvé velice vymluvné a zdanlivé protikladné
realizace: na jedné strané sedmimetrova okna v stfedovéke kapli v chramu sv. Vita

v Praze (1964-1968), na druhé strané ,roj meteor(” z taveného kfistalu na betonovém
nosném valci avantgardni a vpravdé prakopnické stavby televizniho vysilace Jestéd
v Liberci (1973-1975). Seznam vSech umeéleckych praci pro architekturu by byl
prekvapivé hodné dlouhy a zahrnoval by realizace nejen v Ceské republice

a v Evropé, ale také ve Spojenych statech, Japonsku a jinde. Samostatné se Stanislav
Libensky zapsal do historie architektury svym unikatnim vytvarnym feSenim plaste
budovy Nové scény Narodniho divadla v Praze (1982 — 1983). Navrhl oblozeni

ze zvukotésnych sklenénych tvarnic v originalnim pojeti, které promeénuje fasadu

ve velkolepou reliéfni mozaiku. V fadé pfipadl se zabyval také interiérovymi doplnky,
predevsim svételnymi stropy Ci osvétlovadly, a ojedinéle i napojovym sklem.

Rozsah uméleckych, pedagogickych a odbornych aktivit Stanislava Libenského byl
nesporné Uctyhodné bohaty. Presto nepostihuje ani zdaleka a v Uplnosti vliv tohoto
umeélce na prosazovani osobitého pohledu na moderni vytvarnou kulturu. Stanislav
Libensky byl totiz navic nevSedni a charismatickou osobnosti. S pfirozenou noblesou
dokazal navazovat kontakty s teoretiky, zastupci muzei, galeristy a sklarskymi umélci
po celém svété a z téchto kontaktl vzeSla mnoha vystava a fada pfilezitosti

k prezentaci a vzajemnému poznavani aktualnich trendt v novodobém vytvarném
pojeti soucasného skla. S velkym osobnim nasazenim se spontanné podilel

na vytvoreni pospolitosti Ceské i svetove sklarfské obce a teprve jeho odchod
vymluvné ukazal, jak vyznamnou a nezastupitelnou osobnosti v tomto sméru byl.

Oldfich Palata



Stanislav Libensky
(271 of March 1921
24" of February 2002)

Professor Stanislav Libensky had become a legend already in his lifetime. His
pedagogical work and glass works created for almost half a century in a tight
collaboration with Jaroslava Brychtova, would change Stanislav Libensky into

an authority cherished by the whole professional world. He had essentially
contributed to development of modern art glass and to the fact that so called glass
plastic is nowadays one of the most famous species of the Czech art abroad.
Stanislav Libensky was born in a small village of Sezemice, close to Mnichovo
Hradisté in Bohemia, in the family of a blacksmith. But his significant art talent led him
to another profession. As a student he attended glass schools in Bor and Zelezny
Brod and since 1939 he continued to study Applied Painting at Academy of Art,
Architecture and Design in Prague. After 1945 he gradually returned to all the schools
as a pedagogue. In Novy Bor, he was teaching art of stained glass and painting

on glass (1945-1954), at school in Zelezny Brod he was appointed a director
(1954-1963) at Academy of Art, Architecture and Design in Prague, he was from 1963
to1987 a head of the glass workshop.

As a teacher Stanislav Libensky raised hundreds of students not only in his native
country, but also abroad, especially in the USA where he occasionally used to teach
at universities in Kent, Berkeley, Boston, Detroit or at Summer schools in Pilchuck
(1982-1990) and in other cities.

As a recognized pedagogue and artist he had been awarded many various prizes,
as Award of Johann Gottfried Herder in Vienna (1975) or title Knight of Art and
Letters Order in Paris (1989), Bavarian State Prize in Munich (Bayerische
Staatpreise, 1967 and 1995), Award for Longlife Opus in Seattle and New York.

He was also awarded honoris causa doctor title of The Royal College of Art

in London (1994), The University of Sunderland (1999) and of Rhode Island School
of Design (2000).

Stanislav Libensky obtained honoris causa doctor title also from Academy of Art,
Architecture and Design, Prague (2001) as the first and only pedagogue in history

of this institution.

He frequently contributed to world’s congresses, spoke at glass-conferences, was

a member of juries and participated in symposiums. In North Bohemia, he was in 1982
at birth of the tradition of International Glass Symposia in Novy Bor.

However, the ultimate glory had Stanislav Libensky got because of his extensive opus
and before all thanks to his work with his wife Jaroslava Brychtova. From their first
work reunion in 1954 they both concentrated on possibilities of using technology

of melted glass as art. They were pioneers in this branch, both in technology and art.
They found out intriguing art possibilities, especially in using the intrinsic light core
and colour changes of differently thick melted glass. The drawings of Stanislav



Libensky became for husband and wife not only drafts of future glass objects but

at the same time they determined the formerly supposed scale.

Thanks to Stanislav Libensky’s courage in the field of art, the initial small plastics
gradually became huge sculptures which undoubtedly surprised the world. They
were awarded at EXPO’58 Fair in Brussels by Grand Prix prize for an object with
coloured zoomorphic stones. Hundreds of thousands visitors could have admired
Libensky s exhibits at international fair in Montreal (1967) or in Osaca (1970) and

at other events of this type.

Opus of Stanislav Libensky and Jaroslava Brychtova enriched our contemporary
culture and are exhibited in the most prestigious foreign and inland museums, art
galleries or private collections.

Stanislav Libensky and Jaroslava Brychtova had early in their career started

to collaborate with architects. Results of their work proved that within a sensitive
processing of the melted glass it is possible to reach harmony with historical and
modern architecture. As two of many examples there should be mentioned seemingly
antithetic realizations: on one side seven metres high windows of S. Vitus cathedral
in Prague (1964-1968) and on the other hand ,meteoric shower” made of melted
crystal mounted on concrete carrier cylinder of an avantgarde and pioneering
construction of television broadcaster Jestéd in Liberec (1973-1975). The list of all
artifacts made out for architectural purpose would be surprisingly long and could
involve artistic realizations not only in the Czech Republic and Europe, but also in the
United States, Japan and in other countries.

Stanislav Libensky marked history of architecture with his unique artistic solution

of facade of National Theatre building in Prague (1982-1983). He proposed to cover the
facade of the building with soundproof glass tiles in such a way that changed facade
into a magnificent relief mosaic. On the other hand he worked as an interior designer;
first of all he designed light-ceilings and light fitting or time to time drinks glassware.
Although the extent of artistic, pedagogical and professional activities of Stanislav
Libensky was undoubtedly extremely rich, it does not at all render the complexity of the
artist and his influence on pursuing a peculiar approach to modern art. Moreover,
Stanislav Libensky was uncommon and charismatic personality. He was able with
unaffected nobleness to contact art theorists, representatives of museums and glass
artists all over the world. From these contacts had originated many expositions and
occasions for presentation and mutual learning of up-to-date trends in modern glass
art. Stanislav Libensky strived for setting up Czech and world glass community and
only his passing away revealed his outstanding and unsubstitutable role.

Oldrich Palata



Porota
The Jury

Prof. Ak. mal. Vladimir Kopecky
Prof. Jifi Harcuba

Mgr. Oldfich Palata

Mgr. Milan Hlaves

Ak. soch. Oldrich Pliva

Doc. PhDr. Jifi Setlik

Prof. Ing. Arch. Miroslav Masak



Absolventské prace
Graduation Theses




Kairit Annus
*1968
Estonsko
Estonia

Eesti Kunstakadeemia
/ sklo

Estonian Academy
of Arts / glass

12

United vyjadfuje mé myslenky na estonsky narod a jeho dnesni situaci. Obycejni lidé

se nezajimaji a silacké hry politikl. Jejich cilem je obstat v kazdodennim Zivoté. Estonci

v soucasné dobeé citi velkou nejistotu ohledné své budoucnosti. Ale vytvoreni pevné zakladny
pro nasi silu a sebevédomi ndm pomaze vytrvat v asech Upadku a posilit a zachovat nasi
narodni identitu. NaSe sila spociva v soudrznosti a jednoté v tézkych dobach. Ve své praci
jsme pouzila kombinace prouzk( suknice narodnich estonskych krojd ze Ctyr krajd. Velka misa
je kombinaci v8ech prouzk( jakoZto symbolu sily jednoty.

Moje prace je instalovana na dvou naklonénych drevénych deskach, které symbolizuji

vzestupy a pady naseho Zivota.

“United” expresses my thoughts about Estonian people and their situation today. Common
people are not interested in power games of politicians. Their objectives are to cope with
everyday life. Estonians are currently very insecure about the future. But setting a strong basis
for our strength, and self-conscious will help us in times of eb and to endure and maintain our
nationality. Our strength is to stick together, to be united in difficult times.

In my work, | used the stripe combinations of skirt of Estonian national costumes from four
countries. In the big bowl | used all four combinations together as a symbol of the strength

of unity.

My work is presented on two wooden aslant boards for representing life’s ups and downs.



United 2009

Technika: ploché sklo, tavené
sklo, vypalovani ve forme,
piskovani, prace za studena,
vySka 5 cm, priimer 12 cm;
vyska 9 cm, prmér 21,5 cm

Technique: sheet glass,
fusion, kiln formed,
sandblasted, coldwork

height 5 cm, diameter 12 cm;
height 9 cm, diameter 21,5 cm

13



Lubica Bakic¢ova
y *1985
Ceska republika
Czech Republik

Univerzita J. E.
Purkyné

— Fakulta uzitého
umeéni a designu v Usti
nad Labem / sklo

University of J. E.
Purkyné of Usti nad
Labem — Faculty

of Applied Art and
Design / glass

14

Hlavni myslenkou je pfehodnocovani dosavadni sklenéné tavené plastiky a jeji vyznam.
Od ni odvijim zajem o typické vlastnosti skla.

V mé préaci se jedna o spojeni dvou rlznorodych material’ — skla a betonu ve spoleéném
tavicim procesu. Nejvétsi vyznam hraje vzajemny odpor materialt projevujici se praskanim
skla, ale zaroven se potvrzuje jejich schopnost spole¢né existence. Tyto dvé protikladné
vlastnosti vyuzivam jako plnohodnotny vytvarny prvek schopny vystavby uméleckého dila.

The main idea of the project is to revalue contemporary melted glass sculpture and its
meaning.

There are connected two various materials in my work — glass and concrete in a common
melting process. The most important is mutual resistance of the two materials revealed

by glass cracking. However, ability of the mutual existence has been simultaneously
confirmed. | use these two dialectic characteristics as a full-value element for construction
of an artifact.



Oxymoron 2009

Technika: tavené sklo
v zaruvzdorném betonu,
30x38x17 cm

Technique: melted glass
in refractory concrete,
30x38x17 cm

15




Merle Bukovec
*1978

Estonsko
Estonia

Eesti Kunstiakadeemia
/ sklo

Estonian Academy
of Arts / glass

Flowlines - Spojnice V je soucasti mé magisterské prace. Jedna se o sérii fontan ,Lines

of Flow" (pod vedenim Tiny Sarapu).

Sklo mdzeme povazovat za spojené zvlastnim zpldsobem s vodou diky skute¢nosti,

ze bezbarvé sklo je na prvni pohled velmi podobné vodé. Vztah mezi témito dvéma materialy —
pevnym sklem a tekouci vodou, ob&ma Sirymi a prihlednymi — je zékladni myslenkou mé
prace.

Flowlines V are a part of my M. A. graduation work, series of indoor fountains Lines of Flow
(advisor Tina Sarapu).

Glass can be considered connected in a special way to water because of the fact that
coloureless glass is on the first view very similar to water. Relationship between these two
materials — solid glass and flowing water, both clear and transparent — is an essential thought
of this work.

16



Flowlines V 2009

Technika: tavené sklo, prace
za studena. Materialy: sklo,
voda, dfevo, pumpa pro
interiérovou fontanku,
50x37,5x25 cm

Technique: fusing, coldwork.
Materials: glass, water, wood,
indoor fountain pump,
50x37,5x25 cm

17



Veronika Cerna
y *1982
Ceska republika
Czech Republic

Vysoka skola
umeéleckoprimyslova
v Praze / sklo

Academy of Art,

Architecture and
Design, Prague / glass

18

Vytvarim citlivé schranky - objekty, které v sobé obsahuji néco kiehkého, Zivotadarného,
intimniho, tajemného. Néco, co spojuje princip ukryvani, ochrafovani, vSeobjimani. Hraji

si se zakladnim principem, s formou, s tvary, s vyrazem, povrchem, materialy.

Zakladnim principem je ukryvani, ochranovani. Kombinuji, prolinam mnou vytvorené casti,
drobné prvky, ze kterych vytvarim celek. Forma objektd kombinuje dvé roviny svéta- biomorfni
a geometrickou. Biomorfni je Zivouci, utvafi se rlstem. Geometricka je &ista, dana, neziva,
nesamostatné rostouci, racionalni. Tyto dveé roviny jsou tak rozdilné, ale existovat jedna bez

druhé nemohou. V obrazu povrchu mi jde o vzkfiSeni nalezené hmoty, o uchovani jeji
zivotnosti.

| create sensitive shrines — objects containing something frail, life-giving, intimate and
mysterious. It is something that connects principle of hiding, protecting or nursing. | play with
the basic principle, with a form, shapes, expression, surface, materials.

The basic principle is hiding and protecting. | combine and blend already created parts, tiny
elements from which | compose the whole unit. In the form of the objects two levels of the
world are blended — the biomorphological and geometrical. The biomorphological level

is lively, created by growth. Geometrical level is pure, given, abiotic, nonselfgoverning and
rational. Although these two levels are so different, they cannot exist one without another. In the
picture of the surface, | intend to show resurrecting of the found materia and of preserving its
liveliness.



Schranky, skorapky 2009
Boxes, Shells 2009

Technika: tavené sklo,
40x40x40 cm

Technique: melted glass,
40x40x40 cm
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Piazza San Marco — nameésti. Jedna se o instalaci v ploSe ze sestavenych dlazdic, které jsou
zhotoveny technikou litého skla s natavenou zinkovo-hlinikovou folii.

Hlavnim cilem bylo zachytit atmosféru s ddlezitymi prvky Benéatek — dekorem ve zlaté barvé

a svetelny dojem, ktery na dlazbé hlavniho nameésti ve vzoru dlazebnich kostek vytvofila v pét
hodin rano mlha a slunce.

Druha instalace je sestava foukanych objektd (kGlu a sloupt) rdznych délek a préimér(

s pouzitim natavené hlinikové folie a za tepla prodluzovanych a dofukovanych

do pozadovaného tvaru.

Piazza San Marco - the Square. The flat installation was built up from tiles made of cast glass
with melted zinc-aluminium foil.

The main purpose was to express Venice atmosphere with its important elements — golden
decorations and lighting impressions created by mist and the sun at five o’clock in the morning
on the pavement of the main square.

The other installation is a set of blown glass objects (columns and piles) of various lengths and
diameters with use of an aluminium foil, stretched in warmth and blown to the desired forms.
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Piazza San Marco 2008

Technika: lité sklo, foukané
sklo, brousené sklo, 9 m?
Technique: cast glass, blown
glass, cut glass, 9m?
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Repairs sestava ze ¢tyr objektd, kde sklo bylo pouZito spolu s tenkou ¢ervenou $fidrkou.
Opravy v mé praci mohou vyjadfovat nové hodnoty, zalozené na spojeni a rozdéleni.
Prace Repairs ma estetickou hodnotu, ktera je tésné spjata s rozbitymi ¢astmi. Viakno mezi
rozbitymi ¢astmi symbolizuje regenerujici se kréni zilu a obnoveny tok krve v rozbitim
oddélenych Castech.

Stehy — jedna z moznosti opravy — zde byly pouzity jako metafora vytvoreni lepsiho svéta.
Vérim, ze uméni, pokud nékoho neinsultuje a nenapada, je soucasti zlepsujiciho se svéta.

“Repairs” consists of four objects where glass was used together with a thin red twine. The
repairs in my works express a new value based on quality of connection and separation. The
work “Repairs” has an aesthetic value which is closely connected to broken parts. The thread
between the shattered pieces symbolizes the regenerating jugular and new bloodstream in the
broken separated pieces.

The stitches — one possibility of repairing — in my works are used as a metaphore for making
the world a better place. | believe that art, does it is not insult or assault somebody, is a part

of the perfecting world.



Repairs 2009

Technika: tavené sklo,
11x11 cm

Technique: glassfusion,
11x11 cm
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Morfics jsou vyrobeny starodavnou metodou zvanou metoda ztraceného vosku a spékani skla.
Sklo, rozpusténé ve forme se vyjme a je ru¢né brouseno a vylesténo.

MUj vlastni technologicky postup je zarukou témér perfektniho povrchu skla. Cilem mé prace
je, aby se mého vyrobku mohli navstévnici dotykat, vlastné by se ho méli dotykat. Chtél jsem
vytvorit sklo, které je lidem velmi blizké, obdivuji ho a radi se né divaji. Statické formy jsou

stabilni a nenavozuji dojem, ze by se mély rozbit.

The Morphics were manufactured by using an old technique called lost wax and péte de verre.
After being melted in a mould, the glass is taken out and hand-brushed and polished. My own
technological process allows to acheive almost a perfect result. The point of my work is that
the glass may be touched easily by audience; indeed, it should be touched. | intend to create
glass which is very close to the people who admire it and look at it. The static forms are steady
and there is no worry about breaking them down.



Morphics 2008

Tehnika: spékané sklo,
technika ztraceného vosku,
ruéni brouseni a lesténi,
sodikové barevné sklo,
34x21x35 cm

28x25x29 cm

18x43x18 cm

22x18,5x20 cm

Technique: péte de verre, lost
wax technique, hand-brushed
and polished, sodium colour
glass,

34x21x35 cm

28x25x29 cm

18x43x18 cm

22x18,5x20 cm
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Sklenéné predmeéty — misy- spojuji dekorativni a uzitnou funkci. Protoze jde o tvary ze skla,
navic rucni vyroby, pfedpokladam, ze budou spiSe vyuzity pro slavnostni pfilezitosti.

Jsou vyrobené technologii lehani a spékani, nasledné zuslechtény malovanim a piskovanim.
Jak napovida nazev - Pribéhy na stole, pokusil jsem se do dekoru zakomponovat pribéh.
Nositeli pribéhu jsou Cerna linka, barevné plochy a reliéfni struktura. Inspiroval jsem

se komiksem, pfirodnimi strukturami, faunou. ..

Misy maiji nizky okraj, nemaji ostré hrany, aby byla minimalizovana deformace motiv(

v ohybech skla. Jejich velikost jsem volil v poméru k jidelnimu stolu. Misy se od sebe lisi
tvarem, velikosti a motivy, sjednocuje je stylizace a podobna barevnost, maji jednoduché

tvaroslovi a diraz je kladen predevsim na jejich dekor.

Glass objects — bowls — connect decorative and utility functions. As they are made of glass
and moreover hand-made, | suggest they will be used for festive occasions.

The objects were producted by péte de verre and overflow downdraw glass technique,
furthermore refined by painting and sand-blasting. As the name itself implies — Stories

on a table — | tried to integrate a story into the decoration. Vehicles of the story are the black
line, the colourful areas and the embossed structure. | was inspired by comics, natural
structures, fauna....

The bowls have low rims but no sharp angles so that a deformation of the motives would

be minimized. Their size is designed to the proportion of the dining table. The bowls differ one
from another in shape, in size and motives but they are unified by stylization and similar
colours. Their morphology is simple and before all their decoration is stressed.



Pribéhy na stole 2009
Stories on a Table 2009

Technika: lehané, spékané,
malované sklo — misy, pramer
35cm

Technique: overflow
downdraw glass, péte

de verre, painted glass -
bowls, diameter 35cm
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zrcadlo nam dava moznost pohlédnout sama sobé do oci. Dochazi tu k Uplnému obraceni
polarit: smér dovnitf se méni ve smér ven, Clovek se ocita v prostoru, ktery je zcela otevrieny.
Tento prostor je tedy vlastné vytvoren jako jakasi bunka pro meditaci a sebepoznani, jako
obdoba jeskyné poustevnika nebo odkaz na zasvécovaci ritualy, kdy adepti odchazeji

od spolecnosti, nebo se uzaviraji v kobkach beze svétla &i jen nizkou hladinou osvétleni, aby
otevreli svoji mysl a obohatili svlj pohled na svét. Prozitek uvnitf instalace nas mize dovést
k riznym poznatkiim: K poznani negativni i pozitivni stranky prazdnoty, ktera maze byt
okouzlujici a plna novych véci, které z ni vzejdou, ale i désiva a bezutésna.

Looking in a mirror, | always try to find out something more essential, more important than

a sole reflection; a mirror gives us opportunity to look ourselves in our eyes. The polarities
come reversed: the inward direction mutates in outer direction, a man finds himself in space
which is completely open. This space is created as a cell for meditation and cognition similar
to a pilgrim’s cave or refers to initiating rituals when their adepts leave society or close

up in dark vaults with no or little light to open their mind and enrich their view of the world.
Experience inside the installation may lead us to various cognitions: To the cognition

of negative or positive parts of emptiness that might be enchanting and full of new things but
also horrifying and desolate.



Zrcadleni — Krychle 2006
Mirage — Cube 2006

Technika: kombinovana —
zrcadlo, drevo, kov,
200x200x200 cm
Technique: combination
of mirror, wood and metal,
200x200x200 cm
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V mych plastikach je forma konfiguraci jednotlivych kusd. Napéti mezi jednotlivymi kousky

je dosazeno diversifikaci, nebo naopak harmonizaci zvlastnich prvkd.

Tyto dva objekty byly vytvofeny na zakladé jednoho tvaru — pyramidy. Zpdsob zmnozeni

a kombinovani tohoto zakladniho tvaru nam davéa moznost ziskat réizné efekty a rozdilné formy
vyjadreni. Sklo jako material pfinasi dodatecné napéti a odraz svétla dava zivot celé
kompozici.

Tato prace je vysledkem mych Uvah o skle jakozto o nadherném, jedineCném materialu, jenz
zasadneé determinuje proces vzniku i designu.

In my sculptures, the form is a configuration of single pieces. Tension between single solid
pieces is acquired by diversification or harmonisation of particular elements.

These two objects were created on basis of one shape — the pyramid. The way of multiplying
and combining this basic shape gives us a possibility to obtain various effects and different
forms of expression. Glass as a material brings additional tensions and the reflection of light
revives the whole composition.

This work is a result of my considerations of glass as a beautiful, unique material which
strongly determines the process of creation and design.



Expressions of the Form 2009

Technika: brousené, ¢astecné
lesténé sklo

50x40x15cm

50x26x7 cm

Technique: grind, partially
polished glass

50x40x15 cm

50x26x7 cm
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Klicem k pochopeni této instalace je pohyb jakozto zdroj poznani a sebeuvédomeéni. Hovori

k nam o prekonani hranic naseho povrchniho pohledu na véci, o procesu, kterym jsme vSichni
prosli, teprve projdeme nebo jsme v ném uvizli. Abychom pfezili v naSem modernim
mechanickém a industrialnim svété, musime si vytvofit rizné vzorce defensivniho chovani tak,
ze stvorime “Ukryty”. A tak, abychom si zachovali fyzickou i dusevni autonomii, hledame azyl,
abychom jej umistili nékam mezi Prostor a Misto. Vérfic tomu, ze pohyb je také zdrojem poznani
a vedeéni, moje prace Between Place and Space (Mezi mistem a prostorem) vzala na sebe
podobu instalace, ktera zahrnuje pohyb navstévnika.

Schopnost skla Fezat a zpUsobit bolest nas nabada, abychom s nim zachéazeli s jemnosti

a zvlastni péci. Tato jemna, obtézuijici, ale pfitazliva dichotomie spojena se sklem, hraje predni
roli v této instalaci.

The clue of this installation is the movement as a source of recogniton and self-consciousness.
It talks about crossing the borders of our superficial view, about the process that everyone
went through, will go through or got stuck in. In order to survive in our modern mechanical and
industrial world, one has to work out different patterns of defensive behavior creating different
,shelters”. Hence, in order too keep our physical and mental autonomy, we search for asylum:
to locate it somewhere between place and space. Therefore, believing that movement

is a source of recognition and cognition too. My work Between place and Space took the form
of the installation that involves a movement of the viewer.

The ability of glass to cut and cause pain make us handle it with delicacy and extra care.

It is this subtle, annoying but attractive dichotomy associated with glass that plays a major role
in this installation.



Between Place and Space
2008

Technika: foukané sklo,
konstrukce z nerez oceli fezané
vodou, pryskyficné a sklenené
vlékno, videoprojekce, zvuk,
vySka 300cm, Sifka 450cm,
hloubka 450 cm. Nejvyssi
objekt: vyska 220 cm, primeér
170 cm

Technique: blown glass,
watercut stainless steel
construction, resin and glass
fibre, video, sound, height
300cm, width 450cm, depth
450 cm. The highest object:
height 220cm, diameter 170cm
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Sada hutniho skla, vyrobena pro spolecnost Jablonex Group a.s., jejimz hlavnim inspiracnim
zdrojem byly kvéty a nerosty (achat a ametyst).

Prvni nadoby se symbolem kvétu byly pro vyrobu pfili§ drahé, a to diky slozitému brouseni.
Dale jsem se proto vénovala myslence nerostl. VyuZila jsem vrstveni barevného skla,
podobného vrstvdm kamen(. Barevna transparentni skla jsem kombinovala s opalem. Nadoby
byly nakonec brouseny. Brousenim skla vznikl dekor a zaroven tvar. U dalSich vaz jsem
zjednodusila brouseni, aby vice vynikl tvar vaz. Vrstveni skla a jeho brouseni a probrusovani
je zakladem mé prace.

My work consists of a set of free-blown glass made for Jablonex Group which the main
inspiration for were flowers and minerals (agate and amethyst).

The former vessels with symbols of a flower were much expensive to produce thanks to very
sophisticated glass cutting. For this reason | concentrated in minerals. | used layers of painted
glass similar to the layers of minerals. Stained transparent glass is combined with opal. The
vessels were finally cut. By cutting the glass, both decoration and shape came into be. The
cutting of the other vases was simplified so that their shape would be stressed. The basis

of my work was to put the glass in layers and cut it.



Vyvzorovani hutniho skla
pro Jablonex Group 2007
Embossing of Frigger Glass
for Jablonex Group 2007

Technika: hutni tvarovani,
50x15 cm

Technique: free-blown glass,
50x15 cm
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Moje umélecka prace se zrodila z mySlenky rozvijejiciho se kvétu, ktery symbolizuje silu zivota
a jeho tajemstvi. Myslim si, ze v urCitém bodé klidného stani je pohyb, protoze lidé se kazdou
chvili meni.

K rozvoji dochazi kazdou vtefinu, kazdy den. VSe se déje ve spravnou dobu.

My art work was born from idea of a flower in blossom that symbolizes the power of life and
mysticism. | think that in a certain point the standing still is movement, because you

as a person get changed all the time. The development takes place every second, every day.
There is right time for everything.



Standing still is Movement
2009

Technika: metoda ztraceného
vosku, ryti, technika klenutého
studeného skla, prameéry (5ks)
32-26 cm

Technique: wax casting,
engraving, curved and cold
glass techniques, diameters
(5 pcs): 32-26 cm
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MUj Sperk je miniaturni plastikou, na niz je kladen poZzadavek nositelnosti, tedy podminka
uritého technického fegeni s vétsi vazbou na lidské télo. Sperk nemusi byt neutralné
vyhlizejicim zavésem na fetizku nebo obojku univerzalni velikosti, je to individualni umeélecké
dilo, které si svého nositele uréitym zplsobem podmanuje a jako je to v mém pripadé, trochu
ho i nuti podrobit se jistétmu nepohodli. Sklenény Sperk nese materialovou vylucnost. Prijima,
propousti i odrazi svétlo. Ploché sklo absorbuje okolni déni, prostor, barvy, pohyb.
Jednoduchym posunem ¢i naklonénim sklenénych ploch se v kazdé odlisné lame svétlo. Mym
cilem bylo vytvofit Sperk jednoduchy, maly objekt se vztahem k lidskému télu, zalozeny

na monumentalnim U¢inku dvou protinajicich se ¢i jinak na sebe plsobicich ploch.

The jewel is a miniature decorative plastic which has to fulfil both a condition of fashion goods
and a condition of a certain technical solution with a strong relationship to human body.

A jewel necessarily does not need to be hanged on a chain or a neck band of universal size;

it is an individual artifact that in a certain way rules over its owner and, as it is in this case, gets
him/her to put up with sort of discomfort. A jewel made of glass is extraordinary. It absorbs,
transmits and reflects light. The sheet glass absorbs surrounding events, space, colours

or move. By a simple movement or inclination of glass superficies, in each of them light

is refracted in a different way. My goal was to create a simple jewel, a small object related

to human body, based on the monumental effect of two decussating or in another way
reciprocating superficies.



R e

Sperk uréeny pro
exponovana spolec¢enska
setkani 2006

A jewel designed for
significant Events 2006

Technika: ploché sklo, kovova
mechanika, 20x20 cm
Technique: sheet glass, metal
mechanics, 20x20 cm
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Hlavni myslenkou mé prace bylo vyjadfit nehmotnou, kiehkou a proménlivou substanci, ktera
by mohla symbolizovat néco, cemu se fika duse, psyché Ci latka. Vyuzila jsem sklenénych
kulicek — sklenének jako zakladniho stavebniho materialu pro plastiky. Koule je symbolem

i archetypem, jeji tvar implikuje nekone¢no. Zakladni prvky ve strukture psyché jsou stejné
uniformni jako u viditelného téla. Jsou to veécné dédéné, charakteristické zakladni struktury,
zpocCatku bez specifického obsahu. Specificky obsah vznika teprve v individualnim zivote, kde
se osobni zkuSenost zachyti pravé v téchto formach. Také sklenéné objekty, slozené

z bezpod&tu totoznych motivl, by bez konfrontace svétla a okoli zlstaly pouze bezvyznamnou
hmotou.

The main thought of my work is to express frail and fluctuating materia that could stand for
something which we call soul, psyche or a substance. As an essential building material for the
plastics, | used glass spherules. The sphere is both a symbol and archetype and its shape
leads us to infinity. The basic elements in structure of psyche are as uniform as the elements
in the visible body. They are always inherited and characteristic elemental structures, at the
beginning without any specific content. Specific content originates only within individual life

in which a personal experience gets caught just in these forms. Similarly, the glass objects
assembled from numerous identical motives would have stayed without confrontation with light
only materia of no mark.
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Spheres 2008

Technika: spékané sklo,

50x30x50 cm

Technique: péte de verre,

50x30x50 cm

1
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Ma prace DomestiCity je reakci na moje prestéhovani do mésta. Protoze jsem se narodila

a zila v severovychodni ¢asti Holandska, nebyla jsem zvykla na kazdodenni zivot ve velkém
meésté. Kdyz jsem pfisla do Amsterodamu, zazivala jsem pocit ztraty kontroly a prehledu.
Mésto bylo silnéjsi nez ja, plné pohybu. Nemohla jsem jiz vSemu rozumét a vSe kontrolovat.

V této praci zkoumam, jak by pro mé mohlo byt mésto pochopitelngjsi a blizsi. Mésto v méfitku,
vybudované pro porozuméni, vybudované ve vztahu k Cloveku. Mésto je organismus,
sympaticus. Budovy by mély byt vyprojektovany v pfirodnich tvarech, aby predstavovaly mésto
z “masa a kosti”. Odtud mésto vyrlsta, hledaje pevnou pldu, pficemz se snazi ziskat kontrolu
a zamer.

The work DomestiCity is a reaction on my moving to the city. Having been borned and living
in the North-Eastern Holland, | wasn’t used to the daily life in big cities. When | came

to Amsterdam, | experienced a feeling of losing control and overview. The city was stronger
than me, full of dynamics. | could not longer understand and control everything.

Through this work | do research on how a city would be understandable and closer to me.

A city on scale, built to understand, built to relate to a human being. The city as an organism,
sympathic. Buildings should be created in natural shapes, representing flesh and blood. From
there the city grows, looking for solid ground, trying to find control and destination.
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DomestiCity 2009

Technika: foukané sklo

ve forme, textilie — kofeny,
drevo, Zelezo.

Baze: 200x100 cm,

vyska: 120 cm

Technique: mould-blown
glass, textile — roots, wood,
iron, base: 200x100 cm,
height: 120 cm
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Sklo mné skyta velké potéSeni. Je prostfedkem pro vyjadreni, které neustale spousti kohoutek
predstavivosti. Je hledanim perfektnich proporci. To, co je tak inspirujici, jsou Siroké pfirozené
horizonty skla...Jevy a emoce probuzené pozorovanim jeho stavby.

Pro mne sklo znamena svétlo uzaviené do nové podoby; je i zare, odraz, deformace prostoru,
mnohocetnost jevl. Sklo také funguje jako zaznamnik emoci a estetickych dojmd. Je formou
absolutniho stvoFent, které se vymyka nasf kontrole. Cini nas pokornymi, pfinasi nam
pfekvapeni a potéSeni. Sklarska pec mi dodava vyjimecnou energii, ktera mne inspiruje a srsi
tisici novymi napady. Zhouci teplo, kiehkost a delikatnost, jeZ zavisi na pouzitych prostfedcich
a nastrojich, smeérovani k tajemnym svétdm: zemi z ledu ¢i podvodnich prostor, kde, na konci
jemnohmotnych linii a ostrych fezd, nachazim sebe sama.

Design je taktéz vyzvou...jde o neustaly dialog s pfijemcem.

Glass design gives me lots of pleasure. It is a mean of expression which constantly triggers
imagination. It is a quest for perfect proportion. What are so inspiring, are broad natural
horizons of glass... The phenomena and emotions evoked by observation of its architecture.
For me, glass is light encapsulated in a new form; it is shining, reflection, distortion of space,
multiplicity of occurrences. It is also a record of emotions and aesthetic impressions. It is the
form of absolute creation which gets out of control. It makes us humble, surprises and delights
us. The furnace gives me exceptional energy which inspires me and bursts with thousands

of new ideas. Fiery warmth, fragility and delicacy, depending on means and tools used, turn
into mysterious worlds: lands of ice or underwater spaces where, on the edge of subtle shape
lines and sharp cuts, | find myself.

Designing is also a challenge... It is a continuous dialogue with the recipient.



Black Magnes 2008

Technika: tavené sodiko-
vapenné sklo, lepené optické
sklo, prace za studena,
tradiéni brouseni a lesténi,
33x15x9 cm

Technique: fused soda lime-
glass, optic glass-sticking,
cold works technique, the
traditional grinding and
polishing methods,

33x15x9 cm
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Spolkova republika
Némecko
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Burg Giebichenstein/
Hochschule flir Kunst
und Design/
Halle-Saale/ keramika,
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Burg Giebichenstein/
Hochschule fur Kunst
und Design/
Halle-Saale / ceramics,
glass design
Hlavnim zamérem mé préace jako designéra a umélce je nalézani novych zpUsob uziti
sklarského kahanu, a dat tak sklu zcela novou tvar.
VSechna moje dila jsou vytvarena pomoci skloufoukacského kahanu. Pouzivam borosilikatové
sklo. Za teploty 1200° C pfidam do roztaveného skla specialni luminiscencéni material. Tato
specialni pfimés je schopna si podrzet energii svétla. Kdyz objekt umistite do tmavého pokoje,
uvidite, jak toto uzamcené svétlo vydava mystickou zelenou zafi. Tento fenomén vytvari
zvlastni atmosféru, v niz ozivaji ma sklenéna stvoreni. Svoji inspiraci nachazim ve vSech
tajemnych svételnych fenoménech, jako jsou svitici bytosti z morskych hlubin, bytosti
z lyrickych basni a jinych uméleckych dél.

The main concern of my work as a Designer and Artist is looking for new ways of using glass
burner and give thus the material a wholly new face.

All my glassworks are created in front of a blast lamp. | use borosilicate glass.

In front of 1200 °C hot flame | add to the melted glass a special luminescent material. This
special material is able to keep the energy of light. Once placed in a pitch black room, you are
able to see how this locked light creates a mystical green shine by releasing the light out of the
glass. This phenomenon creates a special atmosphere in which my glass creatures come
alive. | get my inspiration from all kinds of mystic light phenomena, as glowing living beings

of the deep sea, as well as from lyrics and all other sorts of art works.
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Syxs, Scura 2008

Technika: sklofoukacCsky
kahan, Syxs: priimer 50 cm,
Scura: 40x40x200 cm
Technique: glass burner
works, Syxs: diameter 50 cm,
Scura: 40x40x200 cm
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Czech Republic

Univerzita

J. E. Purkyné — Fakulta
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University
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nad Labem — Faculty
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Design / glass
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4

Jedna se o soubor vaz. Zvolila jsem jiz dané tvary jednoduchych &irych véalcl od firmy
Crystalex, pouzivané b&zné ke komer&nimu vyuZiti. Slo mi pfedevsim o to, ziskat jednoduchou
formu, kterou bych mohla pojednat malifskou technikou. Chtéla jsem pracovat s transparentni
barvou a Cirym tavidlem.

Bez pouziti stétce, pouze za pomoci dfivka, jsem nanasela bod po bodu teckovany pfibéh,
postupné obihajici obvod nadob. SpiSe nez malba, byla vysledkem barevna grafika, kterou
tvofi stovky bodU a tecek zavislé na daném okamziku vzniku. Nebyla tu déana dopfredu
promyslena kompozice a body vznikaly Cisté automaticky.

The artifact is a set of vases. | decided to use simple cylinders from sheer glass from
Crystalex, currently used for commercial purposes. Before all, | wanted to get a simple form
which | would be able to cultivate by a painting technique. | intended to work with

a transparent colour and a clear flux.

Without a brush and with help of a wooden stick, | was lying on, a point after point, a dotty
story running on the surface of the vase. The result is not a painting but colour graphics
created by hundreds of points and dots dependant on the very moment of their origin.

No conception of the artifact was in my mind beforehand - the points were coming

to be unwittingly.



Tajny denik —
soubor vaz 2005
A Secret Diary -

Set of Vases 2005

Technika: malba na sklo,
19,5x25 cm, 24,5x30 cm
Technique: painted glass,
19,5x25 cm, 24,5x30 cm
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Hana Ouhrabkova
y *1985
Ceska republika
Czech Republic

Technicka univerzita
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Technical University
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Jedna se o svételné objekty, vytvorené technikou lehani skla.

K tématu mne inspiroval pfibéh z Tibetu, v némz se odrazi dnesni uspéchana a hekticka
doba, kdy se kazdy za nécim zene a Cekani je néco, ¢eho nejsme schopni nebo alespon velmi
neradi. PoCkejme na svoje duse vzniklo z potfeby nepohybovat se pfi zpracovani pouze

v roviné umeélecké, ale dat praci i jiny, hlubsi vyznam. Nejedna se pouze o ¢ekani, se kterym
se setkavame v bézném zivoté dnes a denné, na Ufadech, frontach apod., ale také o neustalou
honbu za kariérou a materialnim zajisténim, pficemz nam unika ten pravy smysl zivota.

The work consists of lighting objects created by technology of overflow downdraw glass.

It was a story from Tibet that | found inspiration for theme of my work. In this story nowadays
hectic times are reflected when everybody chases for something and waiting is a thing which
we are not capable of or at least unwillingly.

Let us wait for our Souls originated from a need to stay not only on artistic level but to bring into
work also another, a deeper sense. We don’t have to put up only with everyday waiting, but
also with rat race and desire for material wealth while the real meaning of life escapes from us.



Pockejme na svoje duse 2008
Let us wait for our Souls 2008

Technika: svételné objekty

s vyuzitim technologie
lehaného skla 85x48 cm,
66x42 cm, 30x15 cm
Technique: Lighting objects
with use of technology

of overflow downdraw glass,
85x48 cm, 66x42 cm, 30x15 cm
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*1982
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Estonia

Eesti Kunstiakadeemia
/ sklo

Estonian Academy
of Arts / glass
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Nedavno jsem ucinila nékteré zajimavé objevy v kultufe estonského hospodarského staveni.
Zjistila jsem, zZe staré nastroje a jejich soucasti pouzivané estonskymi farmari jsou tak
fascinujici, ze jsem se rozhodla uvést je opét do zivota jako umélecké kousky. Tyto objekty
jsem doplnila sklem. Dfevéné ramy symbolizuji estonskou historii, sklo znamena nase spojeni
s minulosti. Saty, vyrobené ze skla jsou symbolem kontinuity estonské kultury.

Povazuji za dilezZité zachovat a pfedavat dél nase tradice. Jméno mého projektu je spojeno

s jinym narodné zameérenym projektem, historii Estonska — odhaleni sochy Svobody v centru
Tallinu na pocest valky za svobodu v roce 1920.

Tim, Ze mé prace sestavéa z malych sklenénych sloupk davam najevo, Ze je mozné realizovat
krasnou a pfitom kifehkou a zaroven smysluplnou véc.

Recently, | have made some quite interesting discoveries in the culture of Estonian grange.

| found old tools and other components used by Estonian farmers so fascinating that | decided
to bring them back to life as a piece of art. | completed these object with glass.

Timber frames symbolizes Estonian history, glass means our link with our past. The cloth made
of glass symbolizes the continuation of Estonian culture.

| find it important to keep and carry on our traditions. The name of my project is linked

to another recent national project which is connected to the history of Estonian people - The
Statue of Liberty Opening in the centre of Tallin to remember the War of Liberty in 1920.

By the fact that my work consists of little glass pillars, | am proving that it is possible to carry
out something that is so beautiful and so fragile and at the same time very meaningful.
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Statue of Liberty 2009

Technika: tavené sklo,
slumping, prace za studena,
80x48 cm, 15x89 cm, 17x98 cm
Technique: glassfusion,
slumping, cold work, 180x480,
80x48 cm, 15x89 cm, 17x98 cm
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Zameérné volim dveé protikladné pozice jako téma své prace: determinaci a transformaci,

neboli danost a proménu. Tvlrce vstupuje do jasné vymezeného — determinovaného —
prostfedi a snazi se o jeho zménu — transformaci. V procesu transformace vznika stale nova,
oboustranné determinovana situace, ktera vyplyva ze vztahu mezi uréujicim (tvircem)

a uréovanym (danymi podminkami). V tomto procesu musi tvirce obstat a dojit k vlastnimu
vysledku.

SnaZil jsem se o zachovani hodnot vzniklych ze vztahu mezi tvlircem a danymi podminkami pfi
navrhovani novych vyrobk(. Nalezl jsem specifika v ru¢ni vyrobé, vysokych narocich na kvalitu
produktu Ci v pouziti tradi¢nich femeslnych technologii a v dokonalé mistrovské praci. Dilo
jsem navrhoval s ohledem na typické historické znaky i specifika spolec¢nosti Moser, kde jsem
nasel vychodiska pro mnou navrhované predméty.

Soubor vaza a misa: Kazdy z téchto tvart ma vnitfni dekorovanou &ast, ktera je opticky
rozbijena brousenym vné;jSim tvarem.

Intentionally, as a theme of my work | chose two antithetical positions: determination and
transformation, otherwise givenness and metamorphosis. The creator enters clearly given —
determined-environment trying to attain a change — transformation. Within the process

of transformation originates always a new, bilaterally determined situation which arises from
relationship between determinant (creator) and determined (by conditions given). The creator
must come through this process and reach his own result.

| tried to preserve values arisen from relationship between the creator and conditions given for
designing new products. | found specifics in hand-work, high demands on quality of a product
or in use of the traditional craft technologies and in perfect master work. | designed the artifact
with regard to typical historical signs and specifics of Moser Company where | had found
issues for the objects | designed.

The set Vase and Bowl: Each of these plastics has its inner decorated part optically broken

by the exterior shape.



Determinace, transformace
2009

Determination,
Transformation 2009

Technika: dvojité sklo, malba
platinou, brouseni. Vaza:
vySka 32 cm, misa:

prdmeér 32 cm

Technique: double glass,
platinum painting, cut. The
Vase: height 32 cm, the Bowl:
diameter 32 cm
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Jakub Jan
Robaszewski
*1979

Polsko

Poland

Akademia Sztuk
Pieknych we
Wroclawiu / sklo
a keramika

Academy of Fine Arts
in Wroclaw/ glass,
ceramics

Genesis je prvni prace z cyklu vénovaného potomstvu. Instalace vznikla pod vlivem uvazovani
o entité. Nasleduijici prace se jmenuji Chaos, pojednavajici o vztahu mezi formou a hmotou

a Transmise, ktera ovliviuje kreativni praci.

Na tomto dile je nejdulezitéjsi jeho osvétleni, které je nedilnou soucésti instalace. Osvétlent,
fizené pocitaCem, prinasi jiny pohled na grafiku, a to diky odrazu od ploch sklenéného objektu.

Genesis is the first work of cycle devoted to brood. Installation rose under influence

of considering the entity. Consecutive works are Chaos treating relationship between form and
matter and Transmission that influences creative forces.

What is important in this work is the illumination which is an integral part of installation.
lllumination controlled by computer brings different look of the graphics due to reflection
around the glass object.
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Genesis 2009

Technika: lité sklo, brousené

a lesténé, 180x120x120 cm
Technique: cast glass, cut and
polished, 180x200x120 cm
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Iva Rehova
) 1977
Ceska republika
Czech Republic

Vysoka skola
umeéleckoprimyslova
v Praze / sklo

Academy of Art,
Architecture and
Design, Prague / glass

Graficko-malifska figuralni kompozice, ktera vychazi ze studii figury a expresivné transformuje
fragmenty figury v nové organicke celky.

Dlraz na gesto a psychologii.

Technologie: Malba ¢ernou vypalovaci barvou s pfimési octa, ktery po vypaleni zplsobuje

v silngjSich vrstvach rudo-hnédavé zabarveni.

The graphics-painting figural composition arising from figural studies expressively transforms
figural fragments into new organic units.

Stress on gesture and psychology.

Technology: Black encaustic painting with vinegar which brings to the thick layers scarlet-

brown hue.
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Koreny 2007
Roots 2007

Technika: malba na skle,
sitotisk na skle, 15x180 cm
Technique: stained glass, silk-
screen printing on glass,
15x180 cm

59




Charlotte Sale
*1983
United Kingdom

Royal College of Art /
glass

Ma prace znazormiuje moji vasen ke sklu a prirodé. Zkombinovala jsem v ni dva prvky
a pokusila se ukazat energii a pohyb, ktery z obou prvkd prameni — chytit okamzik v Ease
takovy, jako je placnuti do vody!

My work is about my passion for glass and nature. | have combined the two elements and tried
to show the energy and movement that comes from within both — capturing a moment in time
like a splash!
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Duo Spritz 2009

Technika: foukané sklo

56x56 cm

Technique: glass blown dishes
56x56 cm
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Hlavni myslenkou je dotyk nékolika pomysinych bodd, které jsou provazany a spjaty
myslenkové i technologicky.

Projekt sestava ze dvou zakladnich casti: volné prostorové instalace Misto/Cesta/Krizovatky
v pfirodnim exteriéru zahrady Grabovy vily v Praze a designového souboru
Nadoba/Objekt/Ritual na pomezi uzitného predmeétu a objektu, které vyvrcholily v jiz zcela
volnych Cernych objektech.

Od tématu putovani, osobniho proZitku i obrazu Zivota, az k motivam lidské paméti, vsemi

se prolina fenomén ¢asu a opakujici se prvek kruhu a elipsy. V misach hledam nejen
rafinovany uzitny tvar, nadobu, ale i objekt v sochafském slova smyslu - zije jako ticha bytost,
ale je zaroven objektem, at uz pUsobi dynamickou velkorysosti tvaru nebo jemnym néaznakem
pohybu, méa zcela ovladnout prostor.

The main thought of the creation was a touch of a few imaginary points bound and connected
by thoughts and technologies.

The project consists of two main parts: free spatial installation called Place/Path/Crossroads
placed in natural exterior in the garden of Grabova vila in Prague and of the design set
Vessel/Object/Ritual on the borderline between usable object and artifact culminating in brand
new free Black Obijects.

From pilgrimage, personal experience and picture of life to the motives of human
remembrance, the phenomenon of time and recurrent element of circle and ellipse penetrates.
| search in bowls not only sophisticated usable shape-vessel but also a sculpture that lives like
a silent being but it is at the same time an object having effect either due to dynamic
generosity of shape or tender supposition of a movement meanwhile it should completely rule
over space.



Misa / Objekt / Ritual 2007
Bowl / Object / Ritual 2007

Technika: lehané sklo, Cerny
opaxit, délka 46¢cm, Sitka
30cm, vyska 10cm
Technique: overflow
downdraw glass, black
opaxite, length 46¢cm, width 30
cm, height 10cm

63



Jitka Kamencova
Skuhrava

y *1976
Ceska republika
Czech Republic

Vysoka skola
umeéleckoprimyslova
v Praze / sklo

Academy of Art,

Architecture and
Design, Prague / glass

64

Kolekci tvori volna sestava plastik inspirovana tanim ledu, kdy obtékanim a pronikanim vody
do ledového masivu vznikaji prirodnf skulptury, jejichZ podoba se neustale proménuje. Zhava
sklovina podobné stéka a pfirozené se proménuje do tvaru kapky. Plastiky vznikly sledovanim
prirozeného pohybu ,roztatého” skla. Ke tvarovani nebylo proto pouzito zadné formy, jen tihy
samotného materiélu skla na pistale.

Objekty Dropsy tvori zatisi odkazujici ke koutu pfirody, kde ve stinu na bfehu jezera v dutinach
ledu rasi a kvetou prvni jarni rostliny. Hlavnim zdrojem inspirace byla finska krajina. Z téchto
Uvah vznikla idea hutnich tvar(, vychazejici z tvaru pro horkou sklovinu nejpfirozenéjsino,

z tvaru kapky.

The collection is created by a free set of plastics inspired by ice-melting when the water
penetrates into ice massive and natural sculptures, whose shapes still change creating new
natural sculptures. Similarly, the hot metal flows down and is naturally shaped into a drop. The
plastics arose by a natural move of “melted” glass. There was no form used to reach the shape
but weight of the glass material on a blowpipe.

The Drops create a glass-piece referring to a piece of nature where in shade of a lake shore

in ice-holes germinate and blossom early spring plants.

As the main source of inspiration served the Finnish landscape. From these considerations,
idea of free-blown shapes originated, coming from the metal’s most natural shape, a drop.



Dropsy 2006
Drops 2006

Technika: hutni plastika,
8x13x36 cm

Technique: free-blown plastic,
8x13x36 cm
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Tématem mé prace jsou zaveésné sklenéné objekty a misy vytvorené technikou spékani skla.
Sklo v interiéru — interiérovy doplnék jsem zpracovala takovym zptsobem, aby odpovidalo
specifickym parametrdm moderniho abstraktniho umeéni. Hlavnim inspiragnim zdrojem pro mne
byla pfiroda.

Zaveésné objekty jsou koncipovany tak, aby plnily nejen funkci dekoracni, ale zaroven také
poutaly pozornost v prostorném, dobfe prosvétleném modernim interiéru. Misy mohou slouzit
jako zajimavéa dekorace, ale Ize je vyuZit i tradi¢né prakticky. Sestava plsobi jako kompaktni

celek, ale jednotlivé objekty se daji zaroven pouzit i samostatné.

The theme of my work is pendent glass objects and bowls created by technique péte de verre.
The artifact Glass in Interior — interior Supplement has been worked out to comport with
specific parameters of modern abstract art. It was nature that became the main source

of inspiration for me in creating this work.

The pendent objects not only fulfil the decoration purpose, but they also attract one’s attention
in spacious, well lighted modern interior. The bowls may serve as an interesting decoration but
the single objects can be used independently.



] e

[

Ty
i g

y dopinék 2009
Glass in Interior —
interior Supplement 2009

Sklo v interiéru —
érovy

interi

Technika: tavené sklo, lehané

sklo, 72x50 cm

Technique: glassfusion,
overflow downdraw glass,

72x50 cm
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Jedna se o nadobu z taveného skla, urCenou pro verejny interiér. Chtéla jsem docilit toho, aby
nadoba svym charakterem vstoupila do architektonického prostoru interiéru nejen jako
doplnék, ale i jako zasadni element, soustredujici na sebe pozornost a vytvéarejici atmosféru
mista. Moji snahou bylo pfenést ¢ast pfirody do architektury, ¢ehoz jsem doséahla vnitfnim
prostorem a strukturou ¢asti stromu z javoru. Vnéjsi formu jsem se snazila navrhnout velmi
jednoduchou. Ma nadoba neni ur¢ena na vodu, jak se to pfedpoklada u vazy, ale je navrzena

pro aranzovani kvétin bez pouziti tekutiny.

The vessel is made of melted glass and designed for public interiors. My goal was so that the
vessel would enter the architectonical space not only as a supplement but also as an essential
element concentrating attention in itself creating atmosphere of the place. | tried to carry part
of nature into architecture which | reached by inner space and by structure of part of the maple
tree. | tried to design the outer form as very simple. My vessel was not designated to contain
water like a vase, but it has been designed for arranging flowers without liquid.



Nadoba do verejného
interiéru 2009

Vessel for a public
Interior 2009

Technika: tavena plastika,
115x17x22 cm
Technique: melted glass
decorative plastic,
115x17x22 cm
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Pevny bod vznika diky obfadnému osvobozenim od chaosu. Hledanim pochopeni vztahu mezi
osobnim vyjadfenim a principy uzivanymi lidovym uménim. Vzniklo tak ucelové propojeni,

a nejen praktické, mezi ¢lovékem a objektem.

V zadném pfipadé jsem nechtéla vyzdvihovat pfedmét jako takovy ani mou roli jeho tvdrce.
Chtéla jsem jen poukazat na vySe zminéné dobove, témér zapomenuté okolnosti, pouzivané

principy a zaklady, které davaji vzniknout soukromému bohatstvi a které mé podnécuiji
k tvlreim aktdm, a tim se stavaji mym pevnym bodem.

The anchor point comes up thanks to ritual liberation from chaos. It is created by searching for
understanding the relationship between personal expression and principles of folk art.

A purpose connection (not only practical) of man and object has been built.

In any case | did not mean either to point out the object or my role of its creator. | just aimed
to show the above mentioned temporal, almost forgotten circumstances, applied principles
and fundamentals which let private possessions rise and iniciate my creative work and thus
become my anchor point.



Pevny bod 2009
The Anchor Point 2009

Technika: tavené, foukané sklo
spolu s jinymi materialy,
15x9x10 cm

Technique: melted glass,
blown glass and other
materials, 15x9x10 cm

71



Michaela Vejnarova
5 *1986
Ceska republika
Czech Republic

Technicka univerzita
v Liberci — Textilni

a odévni navrharstvi /
sklo a Sperk

Technical University

of Liberec — Textile and
clothing designing /
glass and jewellery

72

Sveételny objekt prfipomina jakysi sloupec, ktery je poskladan ze Ctyficeti zohybanych

a profilovanych sklenénych ramen.

Ramena maji prirez Sestilistku a jsou zasazena do ¢erné kovové konstrukce. Zdroj osvétleni
tvofi halogenové zarovky.

Cely objekt je podpiran zakladnou, ktera svym tvarem obkresluje zaklesnuta ramena.

The lighting glass object resembles a column assembled from forty bent - glass and profiled-
glass branches.

The cross section of the branches has shape of six-leaf clover. The branches are set in a black
metal construction. The source of light comes from halogen lamps.

The artifact stands on a platform in shape of enclosed branches.



Sklenéné interiérové svitidlo
s vyuzitim trubicového skla
2009

Glass interior Light with use
of tubular glass 2009

Technika: ohybané sklenéné
trubice, 165x60 cm
Technique: bent- glass pipes,
165x60 cm
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Mandorla obsahuje v nazvu samotnou podstatu zeny. Jedna se o foukané malované sklo.
Stavim do kontrastu bilou a Cervenou barvu, pfedstavujici zensky a muzsky protiklad.
Cervena znadi ohnivy element, letnf Zar slunce, spojeny s muzskym principem.

Bila, v tomto pfipadé svétlo, znaci chladivy vodni element, zimni snih spojeny s Zenskym
principem.

Jednotlivé sklenéné objekty obsahuji designérské prvky: vazu, misu, pohar ...

Daraz byl kladen na volny biomorfni tvar a malifsky dekor s vyuzitim cervené barvy — listru.
Malifskou strukturou je vyjadren princip nekonecného cyklu, ve kterém pulzuje zivot.

The name Mandorla contains the same essence of a woman. The artifact was made of blown
painted glass.

| put in contrast white and red colours representing contrasts of female and male principles.
The red colour means element of fire, heat of the summer sun connected to male principle. The
white colour, in this case light, represents cool element of water, the winter snow connected

to female principle.

The single glass artifacts contain designing elements: a vase, a bowl, a chalice. My intention
was to emphasize a free biomorphic shape and a painting decoration with use of the red
colour — gloss hue. The principle of perpetual cycle of life has been expressed by the painting
structure.



Mandorla 2008

Technika: hutné tvarované
foukané sklo, malované sklo,
50x50x50 cm

Technique: frigger blown
glass, painted glass,
50x50x50 cm
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Jedna se o sklenéné objekty vytvorené technikou tavené plastiky. Spolecné téma , Tvar, linie
a barva“ vychazi ze zékladnich vytvarnych prostfedkl abstraktniho uméni. Vytvorila jsem
jednoduché vzdusné objekty: jsou tvoreny z pruhl skla, které se na koncich zuzuiji, a tim
dochazi k prostorovému zakfiveni. Nékde jde o pouhé projmuti konc(, jinde se tvar zcela
protaci. V urcitych castech objektu je citit napéti a jinde dochazi ke zklidnéni. Jde o jakési
plynuti, které prochazi vyvojem. Vznikaji tvaroveé jednoduché objekty s dojmem levitace. Jejich
Uplné vyznéni mdzeme poznat az pfi pozorovani objektl na svétle, kdy se objevi vrzené stiny,
protoze pravé ty dotvareji jejich celkovy vzhled.

The artifact consists of three objects created by technique of melted glass. Their common
theme-shape, line and colour-rises from fundamental artistic means of abstract art. | worked
out simple air objects, created from glass belts narrowing towards their ends so that space
curvature would appear. Some of the belts get only narrow at their ends, while the other ones
turn completely. In certain parts of the object tension can be sensed while another part brings
modulation. It is flowing in evolution. Simple shaped objects grow up with sensation

of levitation.



Tvar, linie a barva 2008
Shape, Line and Colour 2008

Technika : tavena plastika,
prémeér 40cm, vyska 25cm
Technique: melted glass
sculpture, diameter 40cm,
height 25cm
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Ma zaliba ve hmyzu a zvlasté v pavoucich mé pfivedla na myslenku pokusit se vytvorit
sklenéné dekorativni objekty praveé na toto téma. Jedna se o sklenénou tavenou plastiku
slozenou z neékolika casti.

DalSim tématem jsou sklenicky. V tomto pfipadé jsem zvolil ttma Clovék, a to z pohledu mirné
humorného az karikaturniho. Podle nakrest a hlinénych modell jsem si nechal zhotovit
skleniCky z technického skla Simax, které bylo v podobé dutych trubic vyrobeno
sklofoukacskou technikou u figurkarského kahanu.

My love for insect, especially for spiders led me to an idea to try creating glass decorative
objects just on this theme. The glass plastic consists of a number of parts.

The other theme is glasses. In this case, | chose as a theme a man from cartoon and
caricature point of view. The glasses from technical glass Simax were made along drafts and
a clay model. This glass was manufactured by blast lamp technique at figure-burner.



Sklipkan 2008
Bird Spider 2008

Technika: tavené sklo,
80x80 cm

Technique: melted glass,
80x80 cm
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Predmétem mé bakalarské prace jsou prostorové tvary, jejichz vytvoreni bylo, mezi jinymi,
inspirovano ¢eskymi sklarskymi umeélci, napf. Danou Zamecnikovou, dale vytvarniky Eliskou
Rozetowou a Irinou Ceratowou.

Pouzivanim rozlicnych zpdsobl malby a vyrobnich technik skla hledam vnitfniho ducha téchto
technik a vyznamna spojeni mezi timto hledanim a efektem mych praci. Rada bych dosahla
estetického vyjadreni tim, ze pro divaka oteviu okno; estetického vyjadreni, které prameni

z vnéjsi lidské vynalézavosti a vnitini pfedstavivosti. Jde o kontrast, ktery je spiSe viditelny nez
samoziejmy.

The objects of my bachelor degree work are glass dimensional forms which creation was
inspired by work of Czech artists, inter alia Dana Zamecnikova, and also by other artists EliSka
Rozetowa or Irina Ceratowa.

Using different glass painting and processing techniques | search for the inherent spirit

of these techniques and significant links connecting my search with the effects of my work.

I would like to achieve the aesthetics of form by opening a window for a viewer; the aesthetics
originating from outer human invention and inner imagination - a contrast which tends

to be more visible than obvious.



Madame Butterfly, She 2008

Technika: malované sklo,
50x100cm

Technique: painted glass,
50x100cm
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Béhem svych studii v Turecku jsem zkoumala otomanské sklo. Proto jsem se zacala zajimat

0 zlatou a modrou malbu. Citim, ze zlata a modra jsou barvy Turecka. Tvar nadoby jsem
navrhla podobny tvaru nadob na parfém. V tomto projektu jsem se pokusila o dvé nové véci.
Prvni byla zlata malba, kterou jsem aplikovala pomoci sitotisku. Vysledny efekt se mi velmi libil,
protoze pfipominal starozitny vyrobek. Dale zalezi na tom, kolik pfimési zlaté barvy do malby
pridate — efekt se v této zavislosti méni. Také je dalezité, zda ji aplikujete na matny povrch —
pak ztrati néco ze svého lesku. Dal$im krokem bylo vytvoreni kvétiny nad horakem. Spojeni
obou ¢asti bylo velmi obtizné, protoze jsem musela dbat na to, aby nedoslo k prehrati

a zaroven jsem potfebovala dostate¢né teplo pro pevny spo;.

| researched on Ottoman glass of Turkey. Therefore, | started to be interested in a gold paint
and blue colour. | feel gold and blue are the colours of Turkey.

| designed the shape like a perfume bottle. In this project, | tried two new things.

The first thing is golden painting. | painted the object by screen printing method.| liked the
effect it made very much because it resembled antique objects.

Depending on how much you mix the thinner to the gold paste, the effect will change. Also,

if you apply it to a mat surface, it will be less shiny. The second step is making a flower by the
burner work. Connecting the two parts was very difficult because | had to care about not
heating it too much and at the same time, | needed heat it enough for purpose of a good
connection.



Toruko no Hana —
The Flower of Turkey 2009

Technika: foukané sklo
(incalmo), malba za studena,
sklarsky kahan, 8x8x8,5 cm
Technique: blowing (incalmo),
gold paint, flame work,
8x8x8,5 cm
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